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TOTICE.—“THE ORCHESTRA” is pub- 
N lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





TOTICE.—TO MUSIC PUBLISHERS.—AIl 
N ADVERTISEMENTS for ‘*‘THE ORCHESTRA” must 
be sent not later than 4 o’ Aock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King- street 

Regent-street, W. 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 
\ ADAME PAREPA will not return to London 
until March, 1866, having acerpted a re-engagement for 
three more months. 10, Warwick-crescent, Maida-hill. 


\ DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications to be addressed 
to her residence, 28, ABINGDON ViLLas, Kensington, W. 














\ RS. MACREADY at Wittis’s Rooms, King 
Street, St. James's, on Saturday morning, Noy. 18th, at 
3 o'clock. 

Tickets and reserved seats to be procured at Mr. Mircne.t’s, 
Royal Library, 33, Old Bond-street, and also at the other Li- 
braries and Musicsellers. 

\ ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
Cramer & Co., 201, Regent-street, W. 


\ ISS ANNIE DRANSFIELD (Soprano) will 
be happy to accept engagements for Concerts and 
Oratorios. 








Address, HupDERSFIELD. 





\ ISS ROSE HERSEE will SING, Nov. 2 at 
5 HIGHBURY (Principal soprano in the ‘‘ May Queen”) ; 
Nov. 3, Barnsbury; Nov. 4, Saturday Concerts, Liverpool ; 
Nov. 6, Liverpool; Nov. 9, St. James’s Hall; Nov. 10, Sacred 
Harmonic Society, Southampton (Principal soprano in “Judas 
Maccabeeus”); Nov. 14, Bury St. Edmund's; Nov. 24, Edin- 
burgh Choral Union | Principal soprano in ‘‘ Creation”) ; Nov, 27, 
Epping ; Nov. 30, Tynemouth ; Dec. 1, South Shields; Dec. 2, 
Jarrow ; Dec. 8, Durham; Dec. 11, Leicester ; Dec. 15, Totten- 
ham. Letters respecting engagements en route, for Oratorios, 
Concerts, &c., to be addressed to 2, Crescent-place, Burton- 
crescent, W.C. 


N ISS FANNY ARMYTAGE will SING, Nov. 
: 16, Exeter-hall ; Nov. 21, Halifax ; Nov. 22, Holmfirth ; 
Nov. 23, Rochdale; Nov. 29, at the Queen’s Concert Rooms, 
Hanover-square. Letters respecting engagements for oratorios 
or concerts to be addressed to 15, Park-crescent, Stockwell, 8. 


M ADAME BERGER-LASCELLES requests all 
ivi _applications respecting town or country open for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YorK-8TREET, Portman-square, W. 


MATEUR THEATRICALS. — MISS ELLA 
4 STAUNTON can be engaged for the above in town or 
country. Date already filled, Victoria Hall, Archer-street, 
Kensington, 20th November. Early application is requested. 
Address, 2, St. Mank’s-Grovg, West Brompton, 8. W. 


\ ISS KATE GORDON (Pianiste). All com- 
L munications to be addressed to her residence, 82, Sr. 
Gkonce's-Roap, Warwick-square, Belgravia. 











MSS HELENA WALKER (Soprano) begs to 
announce her REMOVAL to 1, VICTORIA-STREET, 
Leeds, where all communications respecting Oratorios, Concerts, 
should be addressed to her. 





N ADAME ELWOOD ANDREA (Contralto) 

8s to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-va.g, to 15, SPRINGFIELD- 
VILLAS, Kitpurn, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


_— 


Ms BERRY requests that all communications 

relative to lessons or engagements either in town or 

the provinces be addressed to her, care of Cramer & Co., 201, 

Regent-street, London, W. 

\ R. HOWARD PAUL will sing the New 
Comic Song, ‘‘KA-FOOZLE-UM,” on Monday night 

next, in his Entertainment at the Egyptian Hall. 

Wile PAPE—honoured by the command of 

H.R.H. the Prince of Wales—commenced his tour 
hry = the provinces on the 2lst of August. Address as usual 
to 9, Sono-sQuarg. 











V ONDAY POPULAR CONCERTS, DUNDEE. 
—Artistes visiting Scotland are invited to correspond 
with Mr, Stimpson, the Director, 112, Nethergate. 


ME. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing and Harmony. 


SYDNEY SMITH’S 
FOUR NEW PIECES. 


MAYPOLE DANCE. 
PRICE FOUR SHILLINGS. 


VALSE DE FASCINATION. 


PRICE FOUR SHILLINGS. 





CHANT DES OISEAUX. 


PRICE_FOUR SHILLINGS. 





OBERON. 


Grand Fantasia on Weber's Opera. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 
Mayence, Brussers, & Paris: Messrs, SCHOTT. 





IMPORTANT NOTICE TO MUSIC 
PUBLISHERS. 
OUVENIRS DE PAGANINI REDIVIVUS.— 


New, easy, and brilliant fantaisia for the Piaxoronrtr, 
introducing the charmlng and much admired ‘* DRAMATIC 
MUSIC” and the celebrated ‘‘PAGANINI POLKA,” by 
Ricnarp C. Levey ‘Paganini Redivivus), to which will be added 
a portrait of the Composer ‘‘in propria persona” and in cha- 
racter. N.B.—This morceau is destined to have a Sate un- 
equalled amongst modern compositions, as these favourite 
themes are performed by Mr. Levey in every Theatre Royal of 
the Three Kingdoms with the most unprecedented furore 
nightly, and the many hundreds of demands for a Pianoforte 
version of them, have induced him to present them arranged to 
suit all capabilities (in C). 

‘He then performed the entrancing and never-to-he-forgotten 
“ Paganini Polka,” which set all our feet tingling for a dance.” 
—Northern Advertiser, 

“The charming and original “ Paganini Polka” was played 
with all those sparkling accompaniments of which Mr. Levey is 
such a consummate master."—Daily Journal, Oct 24. 


Price, for unconditional possession and copyright, 100 
Guineas. Address, Richard C. Levey (vaganini Redivivus), 48, 
St. Martin’s-lave, Trafalgar-square, London. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl travscended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s'tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter's lover; how 
both lovers were found d-rowned, and how the parent's conduct 
is not found square ; how the Jews avenged their relative ; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the 
walked the scene ; how they took 





bantoms of the lovers 




















Address, Mr. Joun Ruopgs, Croxpos, 8. 


NEW 
SACRED COMPOSITIONS, 


BY 


F. LISZT. 


‘AVE MARIA D’ARGADELT.” 


This most lovely piece has been played by the 
Author at the late Lsizt Festival at Pesth, and was 
received with unexampled enthusiasm. 





For PIANOFORTE, 3s. 


For ORGAN, arranged by Liszr, 3s. 





“HALLELUJAH D’ARCADELT,” 


For PIANOFORTE, 4°. 





LONDON: 
EWER & Co., 87, Reoent-street, 


RGAN BUILDING.--E. FLETCHER, from 
London, Organ Builder. 12, Uxiox-staret, Ship-street, 
Brighton. 





TO THE MUSIC TRADE. 

N R. JOSEPH SCATES having disposed of his 

business to Messrs. Cramer & Co., will feel obliged by 
the Trade turnishing him with their Accounts up to October 21st, 
the date on which he gave his suceessors possession. Address, 
15, Westmoreland-street, or to his private residence, 35, Upper 
Baggot-street. 

Dublin, Nov. 7th, 1865. 


TMHE LONDON ACADEMY OF MUSIC, 8t. 
James's Hall. Principal—Prof. WYLDE, Mus, Doc, 

Harmony and Composition—Herr Molique, 

Pianoforte—Dr. Wylde and Mr. John F. Barnett. 

Singing—Sig. Garcia, Sig. Lablache, and Sig, Schira, 

Singing—Sig. Zamboni and Sig. Gilardoni. 

Harp—Herr Oberthtir and Mr. T. H. Wright. 

Violin—Herr Molique and Herr Janza; Violoncello—M. Paque, 

Sight ag, and Accompaniment—Herr Wilhelm Ganz, 

Organ—Mr. Cooper; Harmonium—Herr Engell. 

Concertina—Sig. Regondi : Italian—Sig. Maggioni. 

A Lady Superintendent and Geverness. 

Fee, £5 5s. per term, which includes instruction in three 
branches of study. The year is divided into three terms. 

The Academy is open to amateurs and professional students 
desirous of receiving a complete musical education on the sys- 
tem of the continental academies. Students residing at a 
distance can receive all their lessons on one ox in the week, 

The next term will commence Monday, 2nd. 
Prospectuses at the Hall, Piccadilly entrance. 

A. AUSTIN, Secretary. — 
First Prize, Leipsic Conservatorium, 1865. 
R. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in 
playing, Harmony, Counterpoint, and Composition (on the prin- 
ciples of the German Colleges of Music), through the medium of 
a8 = or German languages. Address, 206, Marylebone- 
re 
geL EEL & Co., of Paris, have appointed 
CRAMER & ae - yo A Ts & 
England, PIANOFORT 8 ent firm may now 
for SALE or HIRE. “Prtoes from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
Recent-stRekr. : 
R. STOLBERG'’S VOICE LOZENGE. — 
For invigorating and enriching the voice, and removing 
affections of vhe throat, has maintained oo Sea for a 
quarter of a a ae and the flattering received 
trom Grisi, Versiani, Lablache, and many of the Clerg 
Stat tablish its great virtues, 


fully 
be without this invaluable 
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a gho 
story -sternly to a conclusion, — 
Te Caamen & Co, Limited, 




















Public ES should Lozenge. 
To be ained of all Wholesale aed Retail Chemist in the 
United Kingdom. 
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CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Kntitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— 


(1.) It is intended for Private Individuals only. 


(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within a period of One Year from the Date of 
Subscription. 


(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 


(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable in advance. 


CRAMER & CO. LIMITED. 


201, REGENT STREET, LONDON, W. 
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BY THE STREAM. 





Through the trees and glowing clover, 
By the limpid stream, 

She my queen and I her lover 
Dreamed our youthful dream. 

Only birds’ sweet notes were heard, 

And my softly-uttered word. 


Creeping moss and smiling heather 
By the silver brink 
Sparkled dewily together ; 
And that night I think 
The calm crescent moon was pale, 
Shining quiet o’er the vale. 


Water lilies floated queenly 
Down the eager stream, 
Seraph stars shone out serenely 
With their amber gleam ; 
The moon’s faint glimmer waxed more bright 
As evening deepened into night. 


I swore by the stars above her 
And the sapphire sky 
Always tenderly to love her 
Till my soul should die : 
In weal and woe, by land or sea, 
To keep her ever unto me. 


So we plighted troth, and parted 
For one little year, 

I was young, and hopeful-hearted, 
So I felt no fear, 

Never dreaming I might rue 

That my heart was always true. 


Could I think her faith would falter 
When mine was so strong, 

Deeming love could no more alter 
Than right suffer wrong ? 

I believed the truth she swore 

Would endure for evermore. 


* * * r 


Youth and hope will wonder ever 
Dreaming twilight dreams ; 
But their after-life’s broad river 
Mocks those silver streams. 
Lovers, in this world of fear 
Trust not—even for a year! 


FaBien BosaNnquET. 





Our Feuilleton. 
No. LXII. 


THE ENGLISH “AFRICAINE.” 
AS HEARD FROM BEHIND THE SCENES. 





Characters as hereafter developed. 





PROLOGUE TO THE OPERA. 
[Enter the Stage Manager. 
Stage M. Agony! Here’s Mr. Adams written 
that he’s ill and can’t sing Vasco to-night. 


[Enter Chorus. 
CHorvs. Oh my! 
Soto—Stage M. 
Curses! Bother! Blazes! 
Hang it! 
It’s enough to make a man say 
Dang it! 


Cuorvs. All is lost now. 

Stace M. (recovering himself.) Well, I suppose 
We must get a substitute. 

Cuorvs. (irrational as usual.) After all it may 
turn out for the best. 

Stacz M. The only question is, who will go on? 

Corus. Send for tke Chairman of the Com- 
pany, Mr. Oakley. 

Mr. Cuartes Lyauu. But isn’t he gone to 
Edinburgh to be elected for the Chair of Music ? 

(Mr. Charles Lyall is sneered at and sat upon. 

Stace M. (rising from the sitting-upon process). 
Where’s Mr. Alberto Laurence? Mr. Laurence, 
you must go on as Vasco di Gama to-night. 

Mr. A. Laurence. Oh ab, I dare say. And 
Who's to do Nelusko then ? 

Cuorvs. ’Tis a noble reply. 

Stace M. Well,send for Mr. Cummings. Mr. 


| 


[He doesn’t. 

Stace M. Confound you all! I'll stop every- 
body's salary. Boy, go and tell the Treasurer to | 
stop everpbody’s salary. 
Cuorvus. We shall write to the papers. 

[Ereunt to write to the papers. 
Stace M. Stop—call them back—and tell Mr. 
Henry Haigh I want him. 
[Enter Mr. Henry Haigh smiling. 
Mr. Haigh, you've got to go on in Vasco to-night, 
as Adams is ill. 


Mr. Cumminas. I won't. 


[Mr. Henry Haigh ceases smiling. 
Mr. H. Hatcnx But I've never studied the 
part. 
Stace M. Then you ought to have. 
(Mr. Henry Haigh looks sorry. 
You can read the part, I suppose ? 
Mr. H. H. But I don’t know the music. 
Srace M. Are you a musician sir, and tell 
me that ? 
[Mr. Henry Haigh weeps. 
Come, come—none of that. Go and dress for 
the part. 
Mr. H. H. (brokenly). I haven't got any clothes. 
Stace M. There’s Adams's clothes. 
Mr. H.H. But Adams is a slim man, and I 
am, to say the least —— 
Stace M. You are; but no matter. You can 
goon in evening dress. A Spanish gentleman 
can wear evening dress I fancy. 
Cuorvus. (promptly). Ah, but Vasco di Gama 
is a Portughee. 
Srace M. Hold your eternal row! Mr. Haigh, 
go, sir, and make haste. 
[Exit Mr. Henry Haigh, tearing his 
hair. 
And now having provide for that contingency— 
[Enter Callboy. 
Catusoy. If you please, sir, Madame Lem- 
mens-Sherrington says she's engaged for a con- 
cert at Birmingham to-night, and can’t sing 
Ines, 
[Stage Manager repeats his solo, 
Cuorus. (among themselves). We triumph! 
Stace M. Now look here—I won’t stand this. 
Tell Miss Thirlwall she must go on as Ines; and 
if she refuses tell her I'll ——. Just tell her 
that. 
[Exit Callboy, who prostrates Miss 
Thirlwall. 
And now having provided for that contingency— 
[Enter Mr. Charles Kenney. 
Mr. Kenney. I have come, sir, to inquire how 
you like my libretto ? 
Stace M. Oh, bother! 
[Exit Mr. Charles Kenney. 
And now, [ repeat, having provided for every 
contingency, I shall go to bed. 
[ Exit, and goes to bed. Bed curtain. 


ACT I. 

The stage set as “the council chamber of the 
King of Portugal at Lisbon.” A large arch across 
the stage shows a lofty hall at back, the walls of 
which are seen constantly waving to and fro, pro- 
bably owing to the earthquakes which prevail in the 
Portuguese capital. 

[Miss Thirlwall, as Ines, walks to 
the front in a state of agitation, 
followed by Mrs. Aynsley Cook, 
as Anna. 

Miss TuirLwatu. “ Dear Anna, I must before 
the ——” (sticks). 

Promprer. ‘ Council appear.” 

Miss T. “Councillor-peer. My father bids, and 
——” (aside) I really cannot go on. 

Mrs. A.Coox. ‘“’Tissome business of weight.” 
(Aside.) Why don’t you read your part? (Aloud) 
“—as but now he informed me.” 

Miss T. ‘“ Whatcan it be? My fears and hopes 
—mum, mum, mum—news perhaps—flotilla—um 
um—Vaseo safe—mum um.” 

Mr. A. Mztton. Go on—sing up! 

Miss T. Oh, how can I? 

[Enter behind the scenes, Mr. Charles 








Cummings, you will sing Vasco to-night. 








Mr. KEnner. (to Miss Lowisa Pyne.) I have 
called, Miss Pyne, to ask you how you like my 
version of your part. 

Miss Prnez. I don't. 
[Exit Mr. Charles Lamb Kenney. 
Miss Turruwatt (singing from roll of mitsic.) 
Farewell, I ween for ever, 
Ye shores a child I rov'd. 
CRITIC OF FIRST DAILY PAPER. 
close translation, that of Kenney’s. 
CRITIC OF SECOND DAILY PAPER. 
awfully like ungrammatical bosh. 
Critic oF Ist. p. Pp. Have at you! 
[Exeunt fighting. 
Don Drago. (Singing the Terzettino.) 
Unstained and bright our honour guarding, 
Forbear thy grief unchecked to show. 
CRITIC OF THIRD DAILY PAPER. Really capital 
verse, Kenney's! 
VERY YOUNG LADY SITTING NEXT HIM. If you 
pleathe, though, what ith the meaning of it ? 
Critic or 3rd. py. Pp. Eh? Oh. Ab. Um. 
[scowls and declines to answer. 
[Enter on stage the Inquisitors. They 
sing the one thing worth listening 
to in the first act. 
Miss T'H1RLWAL. (behind.) Thank goodness 
I've done for this act. 
Mr. Henry Haran. (mournfully.) Ab, but my 
troubles are commencing. 

Miss T. Do you know the part ? 

Mr. H. H. Not a moreel. 

Miss T. Nor I. (They comfort each other.) 

(Enter Mr. Charles Lamb Kenney. 

Mr. Kenney. Miss Thirlwall and Mr. Haigh, 
I’ve come to know how you like your parts. 

Miss T. and Mr. H. H. They're not our parts, 
and we don’t like ’em. 

[Ezit Mr. Charles Lamb Kenney. 

Don Pepro. (on stage.) 

«E’en now the dauntless hearts 
Who sail beneath our flag a new passage 
Divine through seas till now unplougbed and where 
Storms most rage they of hope plant the omen.” 

CRITIC OF FOURTH DAILY PAPER. How smoothly 
Kenney turns the French Alexandrines into blank 
verse ! 

IRASCIBLE OLD GENTLEMAN. Deuced blank ! 

[Enter Mr. Henry Haigh as Vasco 
before the Inquisition. 

Mr. H. H. “ These eyes, most noble lords, hdve 

seen by gulphs 
Enwaved our chief”—or no—I mean at least 
By waves engulphed our chief—and what's the 

rest ? 

Mr. Kenney (prompting). “Sublimein danger” 

Mr. H. H. “ Sublime in danger the giant Cape 
of Tempeste.” 

Mr. Kenner. No, no, you've missed a lot. 

Mr. Atrrep Metton. Oh, never mind; go on. 

(Ensemble. Mr. Haigh misses his 
part in thé ensemble, not knowing 
the music, 

Mr. H. H. “Yet one word more eré you may 

and to see 
By which though me assured 
wherewith in vain——” 

Mr. Kenney. You're going all wrong. 

Critic or Frern Darty Parse. Inithense 
credit due to Kenney for his noble lined. 

[Enter Selika and Nelusko. Mr. 
Henry Haigh takes advantage of 
their entrance to slip away. 

Dow Pepro. Tell Haigh to come back: he’s 
not done yet. 

Mr. H. H. (returning). Ob, what's the use? I 
don’t know the part. 

Suarr Youne Lapy 1x Stratis. Do you think 
Mr. Adams is acting as well as he might? He 
seems quite at a loss. 

IvreLiicent Orp Cuarzrons. Ah, that’s be 
cause he’s playing a foreign part. 

Suarp Youne Lapr. But aren't they singing 


Wonderfully 


It sounds 





Lamb Kenney. 


English ? 
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INTELLIGENT OLD Cuarerone. I don't know. | 
‘The Inquisitors sing the one thing 
worth listening to, over again. 
Mr. Henry Haigh having got off, 
as he thought, is dragged on. 
Mr. H. H. (to Don Pedro). I say—I thought 
there was no more for me in this act. 
Don. P. Allright. ‘ We the council supreme, 
&c. &c.” Goon. Answer. 
Mr. H.H. Ah, but what? | 
[An awful pause. Nobody knows. 
Mr. Alfred Mellon frowns at the! 
Inquisitors, and they sing the) 
one thing worth listening to, over 
again, | 
Cnorvus. ‘To death with this hold slave!” 
Granp Inquistror. ‘“ Thy doom for this dire | 
outrage be a prison for life!” 
Mr. H. H. Right—tum-tum—and so on. Take | 
me off, somebody. 
[The Inquisitors and Chorus sing the 
one thing worth listening to, over 


again, 
Cuorus. (to Mr. H.H1.), ‘Anathema on thee!” 
Mr. H. H. (to himself). They may well say that. 
[ Drop. 
ACT IL, 

[A dungeon of the Inquisition comfortably pro- 
vided with a tiger-skin, a terrestial globe, and a map 
of Finsbury on the wall. Mr. Henry Haigh dis- 
covered pretending to be asleep, but in reality surrep- 
titiously studying his part. Selika watching him. ] 

Mr. H. H. (asleep, but vocal.) ‘ Onward, speed 
onward, Xc.”’ 

(He gees on wonderfully, having the music 
under the counterpane. 

Sevika. “’Tis hername! He Ines calls!” 

| Enter Miss Thirlwall, as Ines. 

Miss I’. Here I am, but I didn’t know —— 

Sevika. Go back—it’s not your cue. 

Miss Tl. But you called —— (She is dragged 
off by prompter). 

[Selika sings the slumber song. Enter 
Nelusko. He is fierce, but can- 
not manage his legs. 
Airn—Nelusko. 

Ah, my queen, &c. 

| Applause, as the audience recognise 
the first bar as an old favourite. 

Sevika. Spare his life. 

Ne.uskxo. No, no, no. 

| Mr. Henry Haigh wakes up, 
Dvo—Vasco and Selika; the music of Vasco being 
omitted by Mr. Henry Haigh. 

Mr. Kenney (behind). I have called, Mr. Corri, 
to know how you like the part of Don Pedro? 

Mr. H. Corri. Oh, tol-lol. 

[Exit Mr. Charles Lamb Kenney 
comforted. 

Ain—Vasco; the music of Vasco being omitted by 
Mr. Henry Haigh. 
Enter Miss Thirlwall with Don Pedro. 

Miss I’. (to Mr. H. H.) We're in for it now! 

Mr. H. H. Yes, ain’t we? 

Miss ‘I’. Please, Mr. Mellon, skip the recitative 
and come to the septuor. 

| Mr. Mellon does. 
Serrvor—The music of Vasco and Ines being omitled 
by Mr. Henry Haigh and Miss Thirlwall. 

Aupience, (to themselves.) That surely sounds 
funny. 

[ Drop. 
ACT III. 

[The great ship scene. An enormous mast, to 
which damask curtains are attached, rises through 
the stage. Four pieces of twine represent the ropes 
and cordage. More damask curtains at the wings, 
** At the back is seen the poop,”—-in fact several poops, 
among the company. A number of ladies seated at 
the o. P., as though they were at church. Sailors 
lying about and letting the ship drift anywhere. | 


CHorvs. 
Bright morn her cheery beams is darting, 


—— 





Younea Lapy 1n Circie (to adorer). Isn't 
“Distempered thoughts” rather a disagreeable 
phrase ? 

Aporer (in impassioned accents). 
darling, they have been drinking. 

Critic or Sixru Darty Paver. No, no; excel- 


Probably, 


lent words; Kenney’s words. 
Cnorvus or SAILORS. 
With silver to fleck— 
With silver to fleck— 
All hands on the deck— 
Fleck— 
Deck— 
Check— 
[Enter Mr. C. L. Kenney behind the 
scenes. 

Mr. Kenney. I should be glad to know, Mr. 
Laurence, before you go on, whether the words of 
your part 
Mr. Laurence. Excuse me, I’m ina hurry. 

[ Goes on as Nelusko. 
Netusko. Turn to the north! 
Turn to the north! 
Turn to the north! 
Mr. Kenney. Oh, but I didn’t write that. 
Promprer. Silence! 





[ Exit Mr C. L. Kenney. 
[ The vessel is supposed to veer round, 
but doesn’t. The audience think 
they are getting interested, but 
aren't. Lightning. 
Batuap—Nelusko. 
[Enter Mr. Henry Haigh. 
Mr. H. H. In for more of it! Oh, lord! 
Dvo—Vasco and Don Pedro, the music of Vasco 
omitted by Mr. H. Haigh. 
ENsEMBLE—With equal results. 

Mr. H. H. I defy thee! 

[The sailors rush at him and disarm 
him. More lightning. 

Seprvor, with the music of Vasco and Ines omitted 

by Mr. Henry Haigh and Miss Thirlwall. 

Mr. H. H. and Miss T. I wish they would 

hurry on with the finale and get it over. 

[The vessel strikes amid terrific blue 
lightning. A crowd of howling 
supers vush in and knock down 
the prinvipals, amid the firing of 
muskets, The audience laugh. 
Comic dr p. 





ACT I‘. 

[Architectural and Oriental, but nothing else par- 
ticularly. The music of Vasco omitted by Mr. Henry 
Haigh. But as Ines does not appear, her music is 
not omitted by Miss Thirlwall. Sad drop.] 


ACT V. 
[The gardens of the Africaine. ] 
[Enter Miss Thirlwall. 
Miss IT’. ‘Above, on yonder height, beneath 
the gloomy 
Upas, from whose clustering fruit 
deadly 
Vapours exhale——” Oh, please, this 
won't sing to the music. 
[Enter Mr. H. Haigh, and after him 
Selika, with the Madagascese. 
Duret—Ines and Selika, the music of Ines being 
necessarily omitted by Miss Thirlwall. 
[Enter Nelusko and soldiers. 
Seika. ‘ Guards—away with Ines and Vasco; 
let them on yonder vessel be safe embarked.” 
Mr. H. H. We've done this time, anyhow. 
Miss T. Yes, isn’t it a comfort? 
[Exeunt Mr. Henry Haigh and Miss 
Thirlwall ignominiously. 
Scene II.—The Upastree. The fruit 
of the Upas, which hangs in mas- 
sive bunches, closely resembles the 
domestic carrot. 





[ Enter Selika. 
Seika. Before my gaze, &c., &e. 
[Breathes at a carrot and falls. 


Neuusko. Alas! Ah, woe! 

[Gathers a carrot, and munches it 
greedily. Falls on his back, and 
his unmanageable legs cock up, 

CHORUS. 
Star-enshrined here on high 
Dwells love that ne’er may die. 

[Curtain. Enter Mr. Kenney behind, 
Mr. Kenney. I think there was a call for the 
librettist. 
Prompter. No, there wasn’t. 
Mr. Kenney. But I’ve looked in just to know 
what you think of —— 
Prompter. Oh, pickles! 

[Exit Mr. Kenney, weeping, 
Jupicious Pusiic. And the daily papers call 
such action interesting, and such verse poetry ! 
GENERAL Pustic. But what a shame not to 
have the principal parts understudied in case of 
such an accident as the absence of any singer! 
UNREASONING Pusiic. How badly Vasco and 
Ines were done! We shan’t come again. 
Mr. Henry Haren. It’s very unfair, making 
one attempt music that one has never been asked 
to learn. 
Miss TH1rLWALL. Ob, shameful! I’m sorry! 
went on. 
Mr. Atrrep MELLON. 
let’s all go to supper. 
[They all go to supper. Final chorus 
at cabstand. 


Never mind, children, 








PROVINCIAL. 





Mr. H. T. Craven is at Worcester, playing ‘* Milky 
White.” 





Mr. John Collins, the Irish comedian, is doing his 
acting business at the Theatre Royal, Dublin. 

Mr. Vousden, thedelineator of every character under 
the sun, is still doing first-rate at the Rotunda, 
Dublin. 





Mr. Charles Hallé will give a pianoforte recital 
at the Mechanics’ Institution, Hanley, on De- 
cember 4th. 





The Ulster Hall Weekly Concerts in Belfast pro- 
gress satisfactorily. Dr. Chipp played on Monday 
the prayer from “ £/i” on the organ with great 
success. 





Miss E. Brougham and Mr. C. Bernard have 
given three performances of their entertainment 
“La Bagatelle” at the Theatre Royal, Newcastle- 
under-Lyne. 





Madame Haigh-Dyer has appeared in “ Faust,” 
“ Dinorah,” “Il Trovatore,” “ La Sonambula,” and 
“ Martha,” at the Theatre Royal, Hanley. The 
operas have been put upon the stage in a very 
creditable manner. 

The Dublin Exhibition is now open and crammed 
every night. One of the bands of the regiment in 
garrison in and near Dublin performs in the 
evening, and Miss Collins plays one or two solos on 
the violin, while Mr. Levey and Mrs. Cruise perform 
brilliant duets on two pianos. 





At the Queen’s Theatre, Manchester, “ The 
Colleen Bawn” has been successfully revived, and 
is very well put on the stage. Myles and Eily are 
well played by Mr. W. Tulloch and Miss Agnes 
Burdett, who are well seconded by Mr. W. Banks, 
Mr. J. Foote, Mr. Elliott, Miss Leighton, and Mrs. 
F. B. Egan. 





Mr. Sothern continues to attract large audi- 
ences to ths Prince of Wales Theatre, Liverpool. 
Mr. Henderson has placed “ Brother Sam” on his 
stage in excellent style, the cast being beyond 
improvement. Mr. Saker, Mr. Brough, and Miss 
Carlotta Addison are especially good, while the 
last-named has the additional advantage of looking 








Distempered thoughts of night subside. 


Enter Nelusko. 


very pretty. 
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Mr. J. L. Toole, at the Prince’s Theatre, — 
chester, has been melting large audiences to tears 
in Caleb Plummer, and making them roar with 
laughter, as Tittums, in the “‘ Steeple Chase,” during 
the whole of last week. This week, “ Through 
Fire and Water “ and *‘ The Birth-place of Podgers” 
eonstitute the attraction, and the houses are still 
good. Next week will terminate the engagement 
of this great artist. 








«As You Like It” is still being performed at 
the Theatre Royal, Manchester. Mr. J. Nelson | 
is an excellent Jaques, his deep sonorous voice 
well suits the melancholy musings of the misan- 
thrope. His directing “ All the world’s a stage” 
to the Duke, and not to the audience, is most 
judicious. On Friday, Nov. 2, Miss Evelyn, of 
the French Academy, will make her début on the 
English stage in ‘‘ Romeo and Juliet.”” Miss Bate- 
man will take her farewell previous to her depar- 
ture for America, on Monday, the 20th—Leah, Miss 
Bateman, Rudolph, Mr. Jordan. The number of 
nights to which the engagement will extend is not 
yet stated. 





On Tuesday, Nov. 7, Mr. Aptommas gave a 
harp recital in the Royal Pavilion, Brighton. 
The room was well and fashionably filled. Mr. 
Aptommas has made for himself as a harpist a 
name that will not be easily forgotten. His 
manipulation and artistic skill thoroughly rivetted 
the attention of his audience during the two 
hours of his performance. The program included 
the “Sonata Pathetique” of Beethoven the diffi- 
culties of which (considering how unsuitable such 
a composition must be to the capabilities of the 
harp) were rendered in a very masterly and 
creditable manner, likewise several of Mr. Ap- 
tommas’s own compositions which were most 
enthusiastically applauded. 





Mr. Kuhe’s last pianoforte recital took place on 
Wednesday, November 8th, in the Royal Pavilion, 
Brighton. ‘The room was tolerably well filled. 
The chief features of the recital were Beethoven's 
Sonata in C minor, Weber's “ Invitation to the 
Valse,” a theme, with variations by Mozart, the 
third Dithyramb of Tomaschek, and Mr. Kuhe’s 
own composition, ‘ Marche de la Victoire,” in all 
of which Mr. Kuhe displayed his usual facility of 
finger and excessive coldness of style. Mr. Kuhe’s 
“Marche de la Victoire” we consider entirely out 
of place in such a program, and we feel astonished 
that a pianist of Mr. Kuhe’s capability should 
condescend to execute so mere a trifle. 





Liverpool is rich in critics. We have found 
another almost as good, in his way, as our delight- 
fully original friend Mr. Porcupine. The Liverpool 
Daily Post of Wednesday last furnishes its readers 
with a criticism on a morning concert. Speaking of 
Mille. Sarolta, the critic observes: ‘‘ This enchant- 
ing young lady commands such a power over the 
hearts of the audience that it appears quite impos- 
sible to listen to her passionate singing without 
fecling deeply touched.” What outward demon- 
strations may be the result of having his finely 
susceptible feelings deeply touched the Daily Post's 
critie has not informed us; but a disregard of 
punctuation is, we have no doubt, one of them. 
He continues: ‘ She combines all—beauty, youth, 
elegance, and such taste in delivering those delicious 
sounds, as to charm the most anti-musical. The 
public desired a repetition, but the incomparable 
artiste presented them with a beautiful valse, by 
Signor Bevignani, which new piece of music was 
received with unanimous applause, and shows the 
splendid talent of its youthful composer, who, to be 
sure, is at this day the favourite of all the amateurs 
and competent judges of music of this country.” 
The new piece alluded to was Godfrey's Guards’ 
Waltz (arranged for the voice by the favourite 
of all the amateurs and competent judges 
of music of this country). From our friend’s 
remarks we conclude that the Guards’ Waltz is 


greatest triumph appears to have been in the 
Jewel Song from “ Faust.”” Such was the effect 
of this song on the Daily Post's critic that the 
power of speech seems to have abandoned even 
his florid imagination, for he observes, “ what 
could be said to convey a just idea of the finish 
of the execution and of the depth of feeling re- 
vealed by the inspired artiste throughout the 
aria?” To which the admiring reader naturally 
replies: What indeed, if the Liverpool Daily Post's 
critic can’t say it? 





«Judas Maccabeus,” with Sims Reeves, should 
have been given at the Free Trade Hall, Man- 
chester, on Thursday, the 2nd, as the first Choral 
Concert of Mr. Charles Hallé’s series. Owing to 
the unavoidable absence of the great tenor, the 
oratorio had to be postponed until next month. 
Haydn’s masterpiece, “ The Creation,” was substi- 
tuted, with Miss Banks, Mr. Wilbye Cooper, and 
Mr. L. Thomas as principals. It was one of the 
most satisfactory interpretations of this popular 
work ever given here. Great praise is due to the 
band; we now get a real piano, which was very 
apparent in the “chaos” and in the first chorus 
‘*« And the spirit of God.” The forte passages were 
grand and spirit-stirring, especially in ‘“‘ And there 
was ‘ light,’’’ “‘ Awake the harp,” and the ‘‘ Heavens 
are telling.” The imitations of the thunder, rain, 
hail, and snow, and of the animals—the lion, tiger, 
stag, and horse—were admirably executed, though 
it must be confessed that they now and then border 
on the ridiculous. The chorus has been consider- 
ably increased; it is also greatly improved as to 
precision and intelligence. The lights and shades 
so carefully observed by the band were equally well 
preserved by the chorus. Miss Banks sang the 
soprano music very sweetly, and with great correct- 
ness, especially that of ‘‘ Eve’ in Paradise in the 
third part. In the first part the run up to C in alt 
in ‘The marvellous work” was inaudible. Ir 
the great song, ‘On mighty pens,” the descriptior 
of the eagle’s flight was sadly wanting in power 
and spirit. Mr. Wilbye Cooper was also least suc- 
cessful in the parts requiring great animation, as 
in the first movement of “In native worth” and 
“In splendour bright.” In the second sections of 
each of these tenor solos, in the ‘“ Moonlight,” 
and in the charming picturing of ‘0, the beau. 
tiful Eve,” he sang very beautifully. Mr. L. 
Thomas was greatly applauded, and executed the 
bass solos with great spirit. The difficult recita- 
tive and air, ‘‘ Now heaven in fullest glory shone,” 
was delivered in a masterly and intelligent style. 
On Thursday, the 9th, Mr. Hallé will introduce 
some pianoforte music not before given. The 
Scotch symphony will conclude the first part, and 
Madame de Meric Lablache will be the vocalist. 
Report speaks of Costa’s “ Naaman’’ for the con- 
cert of the 23rd, conducted by the composer in 
person. 





THE OPERA. 





At the English house the revival of “ Masaniello” 
has been the prominent event of the week. We 
were pleased to welcome Mr. Charles Adams back 
in the Fisherman’s part, and to notice the improve- 
ment he steadily shows each successive time in 
which he sings ‘“ Masaniello.” The barcarolle was 
delivered by him with excellent effect, and in the 
duet with Pietro (Mr. H. Corri) the true artist’s 
feeling was evoked. Mr. Lyall played Alphonso. 
Fenella was performed by Malle. Duchditeau, who 
is a graceful dancer, and the divertissements were 
performed by Mdlles. Pancaldi, Borelli, kc, The 
character of Elvira introduced Mdlle. Ida Gilliess 
to the public. The reception accorded to the 
débutante was of that flattering nature which is 
peculiar to English audiences, who are apt to 
accredit all manner of merit to an artist simply 
because he is new. In the present instance we 
are afraid the confidence in Madlle. Ida Gilliess 
was misplaced, for she sang badly. <A second 
hearing, however, will confirm or dispel the im- 


week as tho test (a hard one we admit) of the 
new singer. 

At Her Majesty's the Freischiitz has been repeated 
with legitimate success ; ‘* Giovanni" and “ Norma" 
making up the complement. ‘The opera closes this 
week to prepare the theatre for Signor Arditi’s con- 
certs on Saturday next week. We are glad to wel- 
come Mr. Santley, whose voice will again refresh 
ears that have missed it long. Apropos of refresh- 
ment we are not in the confidence of Signor Arditi 
to the extent of knowing what buffet system he in- 
tends adopting at his promenade concerts, but we 
hope that he will not fall short of the commissariat 
excellence of the Mellon concerts, where Messrs. 
Spiers and Pond’s catering has for the last two years 
created the very poetry of drinking. 


CONCERTS. 





The fifth Saturday concert introduced the public 
to anew symphony (No. 7,in F major) of Gade's 
which, however, we were too late to hear. As this 
is the third time successively that we have been 
unable to reach the place until some time after the 
concert has commenced, a word of explanation may 
be necessary. Hundreds of persons who desire to 
reach the Crystal Palace by the Ludgate-street trains 
are not aware that they may be detained at the 
different stations for half or even three-quarters of 
an hour, keeping them on the line considerably more 
than an hour. Now, when it is considered that the 
trains from London-bridge never take more than 
tive-and-twenty minutes to run the distance, there 
there must be some strange mismanagement or 
delusion in the matter, and, in fact, complaints are 
becoming loud and angry at the irregularity of many 
of the trains from Ludgate-street. It can hardly be 
expected that people, especially those who have 
business on the line, should long submit to be thus 
tricked out of their time. We must refer the 
ceaders to the books for an account of the sym- 
ghony. The vocalists were Mdlles. Sinico and 
“di, Signors Filipi and Foli. After the former lady 
aad given an excellent interpretation of Weber's 
air from the “ /'reischiitz"' Signor Filipi sang 
Verdi’s romance from ** Louisa Miller,” ** Quando le 
sere.’ The words, which speak of the blighted 
affection, are good and to the purpose, and the 
vocalist made us regret that he did not try 
his well-known dramatic powers on something 
better than Verdi's romance. Next came Mdlle. 
Edi. As soon as we saw this lady we suspected, 
as the phrase is, that she was “hanging out 
false colours,’’ that is, that Edi is not her 
proper patronymic. There is nothing either 
of Signora or Mademoiselle in her face. It is all 
plain, downright Miss, as on inquiry we found the 
lady to be; nor can her countrywomen show many 
fairer faces—therefore, down with your foreign 
colours, Mdlle. Edi, and hoist the aforesaid native 
ensign, Miss; you need not be ashamed of it, 
either nationally or professionally. ‘The fair 
vocalist gave two songs, “ Parlate d’amor” (from 
Faust”) and Nelson’s ballad, “Oh! I have 
roamed in many lands,” which was encored. In 
the selection from Mr. Sullivan's music of the 
“Tempest” the ‘banquet dance’? was encored, 
Of the rest we will only say for the present that. 
the “dance of nymphs and reapers” appears to 
be one of the progeny of Mendelssohn's “ Taran- 
tella” movements from the Italian symphony. 
Kiicken’s pretty song, ‘ Good-night, farewell,” 
was given by Signor Foli, with the English words, 
which he pronounced clearly and with good em- 
phasis. Malle. Sinico’s second contribution to 
the program was Gounod’s pastorel from “ Mirella” 
(‘Io sono pastorel”), and the overture to ‘* Frei. 
schiitz”” wound up the selection. 

The production of a new cantata, “ The Triumph 
of Labour,” took place at the opening of the 
South-Eastern Industrial Exhibition in the 
Painted Hall of Greenwich Hospital, on Satur- 
day, 28th October. Mr. Baumer (Professor of 


Music at Dulwich College) has been fortunate in 
having his work interpreted so ably by chorus 
and principals—Mr. and Mrs. Weiss, Miss Wil- 








just arriving at Liverpool. But Mdme. Sarolta’s 


pression, and we wait for Mr. Leslie’s opera next 
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kinson, and Mr. Cummings. 
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been performed by the band of the Royal Artil- 
lery, but the bandmaster at the last minute with- 
drew his services, ‘The Rev. Chairman of the 
Committee apologised for what he feared would 
be the Misfortunes of Labour; but, without a’ 
conductor, Mr. Baumer resolutely placed himself 
at a very good piano, kindly lent by Mr. La 
Feuillade at the last minute ont of the Exhibi- 
tion, and managed to carry the whole through. 
The work is of great merit; the choruses broad 
in the phrases, tuneful in the melodies, rich in 
the harmonies. The opening and final choruses 
widely differ in style: the former a jubilant song 
of pleasure, the latter a hymn of praise to the 
Almighty, warrant us in believing that with a 
more perfect performance of the cantata its 
success will be assured. The story of the libretto 
is simple. The votaries of progress salute the 
Spirit of Progress, and congratulate her on another 
victory over the powers of Ignorance, “ with all 
his horrid band,’’ and she promises to bestow a 
wreath of honour on those who have done 
most to aid her march. Science and Art respec- 
tively claim it, detailing in florid airs the benefits 
each has done to mankind, and while Pro- 
gress and her votaries are in doubt as to 
whom it is to be given, Labour advances. A 
review of his works takes place in an intermezzo 
(happily conceived), which leads to a fine song by 
Labour, which is likely to become a favourite. 
The chorus at once acknowledge Labour's claim, 
and be is led up with a triumphal march to 
receive the reward. The chorus ‘“ Honour, 
glory, adoration!”’, brings the work to a close, 
to be repeated, we trust, ere long under better 
auspices, We congratulate the committee of the 
Exhibition on having inaugurated their festival 
of labour with this work; and we trust that it 
will be repeated with a good orchestra on the day 
when the Exhibition closes, Mr. Baumer was 
called at the end. 

Mr, William Carter, the well-known pianist, gave 
the first of a series of three Pianoforte Recitals at 
Westbourne Hall, Bayswater, on Wednesday evening. 
This gentleman is now an established loce! favorite, 
and his performances always attract a goodly gather- 
ing of his friends and admirers. On this occasion he 
was most ably assisted by Miss Marion Walsh, and 
Mr. E. A. Plater, an amateur of some experience. 
The program consisted principally of selections 
from the works of Beethoven and Mendelssohn, and 
was 4greebly varied by the introduction of several 
songs, one of which entitled ‘‘I am never let alone,” 
composed by Mr. Carter, was charmingly given by 
Miss Walsh. This ballad is, we believe, a new one; 
it is set in a tasteful and pleasing manner, and if 
merit be any recommendation, it deserves to become 
a drawing-room favorite. Mr. Carter justly earned a 
word of special praise for his rendering of Beethoven's 
** Moonlight Sonata, in C sharp, No 1, Op, 27,” and 
the whole recital appeared to give the greatest 
satisfaction to his auditors. The second perform- 
ance of the series will be given on Wednesday 
evening, November 22nd, 

gee 


THEATRES. 





Whatever is brought out at Drury Lane is well 
mounted ; we wish we could always say as much for 
the mental as for the mechanical means employed 
on the stage of Drury. But mechanism is under 
man's control, and mind is under his control too in 
a less degree, except it be the mind of Mr. Phelps 
which seorns any control whatever. We are glad to 
observe a rising incredulity in Mr. Phelps as the 
first English tragedian—a dawning discovery that 
people have been under a dismal mistake in sup- 
posing the Phelpine ponderousness and the Phelpine 
elocution were indications of dramatic genius. For 
a long time the voice of the gallery has controlled 
our theatres where tragedy is played. Sonorosity of 
voice, rant, wilful disregard of orthoepy, and a stage 
walk resembling nothing so much as a little child 
coming down stairs, have been supposed the chief 
constituents of a great actor. In all these essentials 





first tragedian. He has a rugose throat ; his words | prisoned for the fifteen years and is generally 
come raspingly out as out of some bronchial nutmeg- | supposed to be dumb from the effects of the 
grater: their raspiness is aggravated by their| poison. Him Judael considers a fit instrument 
monotony ; he has the conventional stride; and he} to rob Cosmo of a casket containing a will in 
steadily disregards ordinary rules of pronunciation. | favour of Bianca. He consents, and produces the 
So when Mr. Phelps as Macbeth used to bring out | casket without the will. Enraged at failure, 


the Judael accuses Silvio of being the secret lover of 
“« How-now-ye-se-kurret-blaack-and-mid-night- the lady, and to destroy her chance of defence 
Haahgs !" he commissions one Mosea Caponi to murder the 


(There is no end to the breadth of the Phelpine page unless the watch-cry to the guards should be 
vowels), old audiences at Sadler's Wells used to given in a certain time. The seemingly dumb 
think the elocution noble, and heroic, and fine.| man overhears the order and, being left alone, 
But the world is waking to a better sense, and We | songs the password round the castle: “ ARcHERs 
are rejoiced to see an article in our contemporary | 9, yp patace, Watcu!” leading to the chief 
Fun this week, impugning the old belief, and situation of the piece. The third act takes place 
rebuking Mr. Phelps for stickiness in his rhetoric |; gjzyio's dungeon. Leone aids his son’s escape 
and absurdity in his pronunciation, as in the calling of meets Judael, reveals his name, is challenged to 
death dath. “ King John” is a magnificent spectacle | gon pat by the schemer, who hopes to bring him 
gorgeously put upon the stage, but it has this merit | within reach of a trap in the floor opening on the 
—that the claims of the scene-painting are not | iver beneath. The wily Salviati avoids the snare, 
made subversive of those of the acting. Where a] ..q touching a spring, the wall of the dungeon 
great effect can naturally be introduced it is opens and disclosee the throne room of the palace, 
done: there is no forcing of pageantry into the | 7 one accuses Judael and the curtain falls. The 
piece. But of this natural and unforced specta-| ganoe from the prison to the court scene is 
cular display the play of “ King John” is highly \ exceedingly pantomimic, and one almost expects 
susceptible. There is Swinstead Abbey under the {to see the characters break into a hand organ 
moonlight, and the procession of Monks ; there is chorus, amid the effulgence of coloured fires. The 
the pomp of contending armies, of all the brilliant performance of the drama was unexceptionable; 
chivalry of the two great kingdoms; there is the Mr. Fechter was picturesque and animated, and 


procession of Curdinal Pandulph; and there is the in the dumb scenes the performance was a marvel 
fortified Angiers, of which Mr. Beverley has made | o¢ ¢,.i9) expression. He was enthusiastically 


his most. Mr. Phelps plays the King; Mr. Ander-| -.oatied at the conclusion of each act. Mr, 
son is rather boisterous in Falconbridge. Miss Emery and Mr. Raymond gave two pictures of 
Atkinson acted, on Monday, Lady Constance with conventional stage villany admirably. Mr. 
sufficient foree to secure her a recall; Master Widdicombe was ‘moderately amusing in a bad 
Percy Roselle is as quaint and stagey as ever in part. Miss Elsworthy was conscientious though 


the — eget and Mr. Swinbourne is com- alittle heavy. The same remark applies to Mr, 
mendable in Hubert. A crowded house and re-| J 17 itgpatrick as Silvio, The piece will no 


peated applause attended the first night of a| 3.44 keep the boards, at all events up to 
revival the excellence of which has not been PGieteten 
surpassed even in excellent Drury Lane. A new comedy, in three acts, entitled A Cleft 


= pod oe eed — “ Dido,” we Stick,” written by Mr. Oxenford, was produced at 
must defer a notice to next week. It was brought | 41. Olympic on Wednesday evening. The piece is 


out on Wednesday at the New Royalty. the tale of a hen-pecked husband, Mr. Carnaby Fiz 

The winter campaign at the Lyceum commenced | (fy, Horace Wigan), who, besides the eaprices of a 
on Monday. As usual on similar occasions, the young and handsome wife, has to endure the vulgar 
theatre was filled bya brilliant audience, the literary |j,colence of her mother. Unluckily he has in 4 
and artistic elements being largely represented. The | y,oment of weakness become involved in an intrigue 
first piece was a revived drama in one act called| with the discarded wife of a friend, Mr. Timothy 
* The Veteran and his Progeny,” as utterly devoid of | rachiepack (Mr. F. Younge), and as the lady is 
intellect or dramatic interest as the most inane of unceasingly pestering him with letters, the unfor- 
former Hechter farces. Mr. H, Widdicomb appeared | tunate Carnaby has to bear the additional vexations 


as Phillipe Garbois, an invalid soldier, aged 102, and of a saucy Abigail and an impudent cabman (the 
endeavoured to amuse by assuming a funny falsetto. bearer of the letters) who know or suspect his 


The curtain fell amid the hisses of some, the ap- secrets. The piece is not the better for being a 


plause of none. Expectation has been on tiptoe | translation from the French, and for being of that 
for the last few weeks, as to the novelty forming the | ,on¢h character which entrenches on in decency. 
pitce de résistance. “ The Watch Cry” is in every | Gonnubial infidelity is not yet an attractive motive- 
respect a remarkable drama. It is improbable to the power on the English stage, and we owe no thanks 
last degree, full of daggers, disguises, and dungeons, |}, yy, Oxenford for attempting to introduce it. The 
masks, murders, and melo-dramatic music, still it is plot derivable from a man being compelled to drive 
heavy and uninteresting. The action is of the most | , dashing lady to Cremorne, and afterwards sup 
complicated character; the scene is laid in or near! yt) per at her house in Pimlico, requires a good 
Florence ; the period, about the middle of the six-| 3,9) of wrapping up to disguise its indecency ; and 
teenth century. Five brothers named Salviati,| .. go not regard the sharp farcical writing as any 
adopted sons of Cosmo di Medici, head of the compensation for the bad character of the chief 
Florentine Republic, have devoted themselves to his | ;.igents. Mr. Horace Wigan played extremely 
fortunes, At the time the action commences three | 41) the persecuted Fir, and Mr, F. Younge made a 
of the brothers have already fallen in his defence, good début. 

and in the course of the first act a fourth is killed—not a 
in sight, but at all events in hearing, of the audience, " -PRANCE. 

The survivor Leone Salviati is secretly married to 

Bianca daughter of the Duc d’Albizzi, enemy of the Paris, Nov. 7th. 
Medici family. Judael di Medici procures the! The whole week has been “cold, and dark, and 
assassination of his kinsman Antonine and succeeds | dreary,” like Longfellow’s ‘Rainy Day.” I don't 
in acquiring the confidence of Cosmo. The bravo | know who, speculating on the new French Treaty, 
hired to do the murder tells the secret to Leone, | has taken into his head to introduce November fogs 
and dies poisoned by Judael. The first act con-| into France; but the fact is that I sit down to write 
eludes with a tableau of Spoletti the murderer | this letter at 10 a.m., and am obliged to light my 
dying on the stage and Leone apparently in tae|lamp, which of course won’t bum; for it “ran 
agonies of dissolution. The second act com- | down” last night; and although I live au quatridme 
mences fifteen years after the incidents related | (not au vingtitme, as some ill-natured people state,) 
in the first, Peace reigns at Florence, Cosmo di| the light from above, even in my “ sky parlour,” is 
Medici is all powerful and Judael is his right hand, | insufficient; and I appeal to a bougie which is not 
The former is affianced to Bianca, whose son Silvio|cheap but most decidedly nasty, although it does 
is disguised as a page attached to the household. | come from the Sénat, and was half burnt down ia 











Mr. Phelps has shone; ergo, Mr. Phelps was the 








By order of Judae/, Leone Salviati has been im-| enlightening the deliberations of that respectable 
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pody. I bought some of these débris, fondly imagin- 
that the afiche in the grocer’s window, stating that 
they were of a ‘ qualité supérieure,” was truthful. 
Put not your trust in grocers ; and when you come 
to Paris buy your candles intact, and don't purchase 
second-hand affairs. Experientia docet. 

Sad reports have been about concerning the state 
of the Italiens, and it was announced everywhere 
that M. Bagier would find it impossible to continue 
the management of the theatre. It is true that the 
receipts are much less this year, owing to the absence 
of many habitual subscribers who keep away in the 
country on account of the cholera. But this dif- 
ference is not felt at the Italiens alone. At the 
Opéra, “ L'Africaine,” or as M. Azevedo indulgently 
calls it, ‘‘L’Opera-morbus,” brings in much less 
money to the treasury; the Opéra Comique and 
Thédtre Lyrique are also doing but small business 
owing to the same cause. M. Bagier has not the 
advantage of receiving a subvention, and depends on 
his own resources for the management of his theatre, 
and thus finds it a harder task to get through this 
horribly long ‘‘ morte-saison ;” but we all hope that 
the statement is inexact, and that we shall see him 
at the head of the Italiens for many years to come. 
“Don Bucefalo” is announced for the end of the 
week, and it is said that we are to have another 
opera by Verdi, ** Simon Boccanegra,” the rehearsals 
to be directed by the maestro, who will visit Paris 
for that purpose. ‘ Ernani” was given last week. 
M. Verger, baritone, in the part of ‘ Carlo-Quinto,” 
was as successful as last year—he is a singer and 
not ascreamer. M. Nicolini was the Ernani; Mdme. 
De la Grange a good Elvira, and M. Selva a first 
class Don Silva. Lhear, too, that ‘*‘ Mariadi Rohan,” 
in which Ronconi was so superb, is to be mounted for 
the débuts of Mdlle. Calderon, and that Malle. Ziess, 
a contralto, will make her first appearance in the 
same opera in the part of Gondi. Delle-Sedie is to 
be the Chevreuse. 

Nothing new at the Opéra, save the announcement 
of the débuts of Mdlle. Mauduit as Alice in ‘‘ Robert,” 
and Mdlle. Bloch in the réle of Azucena of the 
“Trowvere.” We are occasionally relieved from the 
“ Africaine” by some most refreshing Rossini. 
“Guillaume Tell” and the ‘‘ Comte Ory” have been 
given, 

At the Opéra Comique we are svon to have the 
rentrée of Mdme. Marie Cabel. M. Massé’s “ Fior 
d Aliza” will not pass before January. The com- 
poser is en retard, and has still three acts to score. 
An opera in three acts by M. Bazin, ‘“* Un Voyage en 
Chine,’ is in rehearsal, and will, I am told, be 
ready in a fortnight or so. 

At the Théftre Lyrique a French version of 
“Marta” is nearly ready ; Mesdmaes Nillson and 
Dubois, MM. Michot, Troy, and Warot are to be the 
chief interpreters. ‘La Flate Enchantée”’ is still 
the pigce de résistance, and is as successful as any- 
thing can be in the present state of affairs. 

We have had a visit from the band of the 34th 
Regiment of Prussia, known as the regiment of 

Pomerania. They play very well; but not better 
than the bands of our Guides or Carabiniers, and 
there is really nothing in their execution worthy of 
the “fuss” made about their arrival, unless we can 
attribute it to the desire the French possess of 
“going in” for hospitality quand méme. Certainly 
& very good effect was produced by the entire band 
singing the chorus which forms part of the overture 
tothe “ Pardon de Pléermel,” but I have heard the 
pieces, with the same introduction of a vocal effect, 
48 well executed by German travelling bands, and 
n0 one went into ecstasy about it. I see it announced 
that Herr yon Bismarck and his daughter were 
Present on Monday, and am touched with the idea 
that they condescended to assist at the performance. 

At the Grand Thédtre Parisian Malle. Brunetti 
has been replaced during the last week by Mdme. 
Lustani Mendez, but she resumes the part of 
Jeanne d’ Are to-day. Apropos of Jeanne: I took 
authority from an article by Charles Nodier for the 
observations I made; but you are likely to be 
correct ; for I find in Lamartine’s ‘ Vie des Grands 
ommes” that she did depart with two companions, 
but he does not mention their names. Who is 
Tight? Ask the Brothers Davenport. They know. 





GERMANY. 
Lerpsic, Nov. 7, 1865. 

The long winter evenings have already begun 
to make their appearance, and the Gewandhaus 
concerts, the chief attraction for the musical pub- 
lic at Leipsic, have recommenced. 

In the first concert of the 5th ult., the instru- 
mental pieces comprised Beethoven’s Ouverture, 
Op. 124; Schubert's C major Symphony; anda 
Violin Concerto (No. 5, D minor) composed and 
performed by Herr Ferd. David. The vocal pieces 
—air from “ Elias,’’ “Hire, Israel, hire des Herrn 
Stimme’’ (Mendelssohn), and a recitative and 
cavatine from Glinka’s new opera, “ Russlau und 
Ludinla,” were well given by Frau von Kotschetoff, 
from St. Petersburg, who was, however, heard to 
most advantage in Schubert’s charming song, 
“Wohin?” in the second concert of the 12th ult. 
She is quite a new appearance in Germany. Her 
voice (mezzo-soprano) is pleasing and of good 
school, but she does not possess that command 
over it which is necessary in the air from Weber's 
‘ Euryanthe,” ‘‘ Er konnte mich wm sie verschmihn,”’ 
which she sang in the last-named concert. Warmth 
of expression and pathetic feeling were quite 
missing. Frl. Agnes Zimmermann, from London, 
gave Mendelssohn’s G minor concerto, for which 
she obtained well-earned applause, although the 
tempo taken was altogether scampering. (‘This 
opinion was also entertained by several present, 
and confirmed by a friend of mine, who had heard 
Mendelssohn play it in the Gewandhaus three 
times consecutively.) 

In commemoration of the 100th anniversary of 
Goethe’s being enrolled as a Leipsic student on 
Oct. 19, 1765, Beethoven's music to “ Egmont” was 
performed in the third jconcert, the two soli being 
sung by Frau von Kotschetoff. Schumann’s D 
minor symphony and two divertissements for the 
harp given by Herr Franz Pointz formed the 
program. The instrumental pieces in this as well 
as in the other concerts that have as yet taken 
place, are so familiar to the habituds, and in fact 
to the musical world at large, that a comment on 
them would be needless. 

The first concert for chamber-music was held on 
the 21st ult. The selection on this occasion was 
as follows :—Quartett, D major—Allegro di molto, 
Adagio affettwoso, Allegretto alla Zingarese, Presto 
scherzando — Haydn; Grand Quartett, B major, 
Op. 1830—Beethoven ; Quintett, G minor—Mozart. 
All these numbers were nobly represented by 
Concertmeister David and Réntgen (violin), Herr- 
mann and Hunger (viola), and Liibeck (violoncello). 
The second and fifth movements—presto and cava- 
tine—in Beethoven’s Quartett were remarkably 
well led by David, and repeated by general desire. 

Frau von Szarvady (Wilhelmine Clausz), the 
celebrated pianist from Paris, is to give two or 
three recitals here towards the latter end of the 
month. 

Ullmann, the impresario, who has been lately 
grazing in Berlin with his troupe, gives his wnwider- 
ruflich letzte Concerte—positively last concerts—in 
January. They will probably take place, as be- 
fore, in the Central Hall. His net profits here 
last winter are said to have amounted to 4,684 
thaler 15 groschen (£700). Not bad! 

In Vienna a report was circulating last week 
that the popular actress Frl. Gallmeyer had fallen 
out with the Director Treumann. On reading an 
announcement to this effect in the Fremdenblatt, 
she sent the following letter to the Editor :—“ Sir, 
—If Germany were only as agreed as the direction 
of the Imperial priv. Carlstheater and myself, the 
notes between the two German Powers and 
Frankfort would be superfluous, — With much 
esteem—Josephine Gallmeyer.” 








AMERICA, 





New York, Oct. 21st. 
The opera has never been more successful than 
this season, and golden opinions as well as paper 





proofs of recognition in the form of greenbacks 
have been abundant. Most of the performances 
have been highly commendable, and the variety 
offered by the great number of debutants and 
debutantes has greatly added to the interest with 
which the public has followed the opera. The 
great charm which drew immense audiences to the 
Academy last week, however, was not only the 
opera bat also the two concerts given in addition 
to “ Lucrezia’’ and “ Lucia” by the Parepa concert 
troupe, the success of which our readers will find 
recorded in another column. Madame Parepa, 
who, by a singular and rather unaccountable pro- 
cess, has been changed into a Mademoiselle, 
unhappily was sick in the second concert, but was 
replaced by Miss Kellogg. This lady, with her 
usual readiness, sang after a notive of a couple of 
hours, and it was therefore rather suprising that 
Mr. Bateman, in his announcement of Miss Kel- 
logg’s singing in the place of Madame Parepa, 
should remark, that“ Miss Kellogg would endeavour 
to replace Madame Parepa.” Although a little 
speech like that is no diplomatic document, it 
should not be marred by such a slip of the tongue. 
The Parepa troupe has left for the West, and Ma- 
retzek, or as he is familiarly called, “ Max,’’ has 
made good use of his time by rehearsing the great 
“pice de resistance,” Crispino ela Comare. This 
work will be produced with a strong cast, and in a 
manner which will tend to corroborate the belief, 
that Maretzek wants to give us operas in a style 
which is generally found only in the greatest 
capitals of Europe. The first performances will 
take place on Tuesday and Wednesday next. 

Next to the eclipse, perhaps the most interesting 
exhibition that the week has disclosed is that 
found in the revival of “ Mazeppa” at the Mu- 
seum, about which a great deal might be written, 
and every line be eagerly read at that. But when 
we have stated that Miss Oceana Judah, who 
enacts Mazeppa, is an intelligent pantomimist, and 
not a bad dramatic speaker, that she rides with 
intrepidity and graceful abandon, that nature has 
given her more than the average supply of per- 
sonal charms, as is discovered by the fact of her 
wearing her little brother's first trousers, or some- 
thing equally restricted in extent, and, in short, 
that she is the most attractive Mazeppa seen here 
since the publication of the original poem—then, 
we suppose, the necessity for closer criticism no 
longer exists. Oceana is calculated to out-Menken 
Menken, although she wears more clothes and 
rides more gracefully. The horse and the rest of 
the company perform well their parts. The steed 
is particularly to be commended, for his brilliant 
“scaling of the heights,” and rapid steeple- 
chasing over the Tartarian steeples. 





REVIEWS, 





(Lamborn Cock & Co,] 
“ Firenze (d'eterna ricordanza).” Romanzetta: Gia- 
crxto Manras, 

A pleasing cantabile for mezzo-soprano in B flat, 
12-8 time, compass A natural to F, affording room 
for the display of considerable taste and expression, 
but without any peculiarly striking feature, and 
wanting originality. 

—_—_—__ 
(Cramer & Co.] 
“ Bouquet de Mélodics—Roland a Roncevaus, Opera 
de A. Mermet.” Arranged by Cramer. 

Some half-dozen of the favourite airs from M. 
Mermet’s opera are here arranged so as to form 
one piece. Considerable taste and skill have been 
shown in the selection and arrangement, and as 
good a notion may be gained of the character of 
the opera, which has caused such a sensation on 
the continent, as is possible from a selection. 
From its interesting and effective character, this 
“Bouquet” will be an acquisition to every pianist 
of moderate acquirements. 





The number of — relieved at the Hospital for diseases 





of the heart, 67, Margaret-street, Cayendish-square, was 118 
during the week.” ; a 
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201, Recent Srreet, W. 
NRAMER & CO. Limirep beg to announce the 
following new operas, which will be included | 
mn their répertoire for the ensuing season :— 
A GRAND ROMANTIC OPERA, 
By M. W. BALFE., 


(Tn preparation.) 


A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 

“LA FORZA DEL DESTINO.” 
Grand Opera. By VERDI. 
“THE SAPPHIRE.” 

Grand Opera. By FELICIEN DAVID. 
A GRAND ROMANTIC OPERA, 
By A. 8. SULLIVAN. 


(Ready) 


“ IRENE.” 
Grand Opera. By CH. GOUNOD. 
“SLEEPING QUEEN.” 
Comic Opera, in two acts. By M. W. BALFE. 
“TREASURE TROVE.” 
Comie Opera, in two acts. By E. GAUTIER, 
Professor at the Paris Conservatoire. 





“THE MAN-AT-ARMS.” 
Comic Opera, in one act. 
By ADOLPHE SCHLOESSER. 





Applications for right of representation of these 
Operas may be made to Messrs. Cramer & Co. 


THE CHIEFTAINS WIFE. 
SA Riz Ay 


BRINLEY RICHARDS. 


The Liverpool Me reury in a notice of the late 
Philharmonic Society's Concert says :— 


** Mr. Reeves achieved another triumph in Brinley Richards 

ballad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anita died from exhaustion, Garibaldi could not stay to 
verform the last sad office of affection, and tore himself from 
er unburied corpse, which was cared for by the rude pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this — ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr. Reeves 
readily complied.” 

«© Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sima Reeves, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
* Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored."—The Observer, June 
25th. 

“A new scena, entitled ‘ Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 

Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—/Uustrated Loudon News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored, The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice aud expression. 
‘the second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled ‘ Anita’ The air is patriotic 
and winning to a high degree ; and, sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”—Morning Star, Jun 21st, 


PRICE 3s. 


THE LATE W. VINCENT WALLACE. 





SUBSCRIPTION has been suggested to pro- 
vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
junds which may be raised to erect an unassuming Monument, 
and to devote the residue to his widow and children, who are 
far from being efficiently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
Robert Cocks, Esy., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq., — Griineisen, Esq., and many others. 


MR. CHARLES HORN. 








\ R. CHARLES HORN, son of the late 

eminent composer, is, through a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 
gested t at some tangible assistance be given him in the shape 
of a sum which shall at any rate be some slight alleviation of 
his misfortunes, The following subscriptions have been 
received :— 


inc. hi oii pi aise bncds deen dtccewits 220 
NN i te i di are leita hes 220 
era ae 
Mdme. Arabelta Goddard .................. 1 1 0 
ar: or 
et a 
PR sslev nin. bcs encxsaabeokscicineee Ob ke 
ect tag bg ee 
Mr. R. Andrews, Manchester .............. 0 2 6 
Mr.s John Holman Andrews................ 1 1 0 
I na ceatienincszene trcemnce OS 6 
Mr. George Wood, Harley-street ............ 1 1 0 
Mr. Henry F. Chorley ........ 200 


Per Mrs. John Holman Andrews (profit on 
compositions of the late Mr. C. E. Horn, 


sold during the past week) .............. 1 2 6 
Ee, a 
Professor Sterndale Bennett ................ 1 1 0 
eee 010 0 


Per Mrs. John Holman Andrews. Her pupils 
at Miss Maberly’s, Cedar Lodge, Black- 


MOUND inidtincupaninaasenshhbehnsectcn TO: 
Profits of songs, ‘composed by the late C. E. 

Horn) seld during the past week, per Mrs, 

John Holman Andrews ..........0..6.. 017 6 
REG FO cece cserviscivicneccines OE 
Pe ME re sena rhinnexkwsrednguatewaes cs Oe 
| Pee err eer eo 
BEr. C; GUGM 64.00 cccccvccscccessscesoes 8 O © 
Mr. R. Addison (Mita —ibecwinn: 2 ae 
lS CE vicictmncwemnwes £ OS 6 
PEE So viicieccscvasemissdscs 2 Oe 
RR ee ee ee oo 
Mr. George Russell, Croydon ..........6068 010 0 
eee re 


Subscriptions received at the Office of this Paper. 





TO CORRESPONDENTS. 


Sengx.—We have no space to devote to such a purpose. You 
may succeed better in the quarter you name. 

Fain Pray.—You cannot surely expect us to accept the criticism 
of one who writes ‘neither of the above passages are such 
very good English.” Permit us to suggest the advisability 
of your learning correctness too. Yours is scarcely the 
language of Alma Mater. 

For Revirw.—We have received, separately for review, what 
looks like the proof sheets of a translation of Schiller’s 
“Song of the Bell,” by Captain Colomb ; but we prefer 
holding over our notice of the work until it is in entire 
published form. 

Give iini,—We beg our lady readers not to send us any more 
necrologie verses on the late lamerted tenor. Ordinarily 
good verse, which on any other subject might claim our 
acceptance, does not suit an Elegy, which should be above 
the ordinary mark. We are compelled for this reason to 
decline all the lines on Giuglini, and we must entreat our 
contributors not to persist in tempting us. 

Messrs, Hate axp Co. (Cheltenham).—Your communication, 
which exposes an unaccountable imposition, shall appear 
next week, having reached us too late for this number, 

A Musician nor A Prorgssorn.—The example you send is 
certainly startling ; but we hold it over. We desire to keep 
the sword sheathed at present. An opportunity for drawing 
it may shortly arise. 

Miss Taratwatt.—Your letter has arrived too late for in- 
sertion this week but shall go in next. We did not wish to 
ascribe any blame to you for not knowing all the music of 
the part ; on the contrary we laid the fault on the manage- 
ment for not having given you more time, and considered 
you hardly used in the matter. Your letter lets in a new 
light. In any satire which you may consider is levelled at 
you in the feuilleton of the present number, you will please 
acquit us of all intention to criticise either yourself or Mr, 
Haigh ; we simply desire to ridicule the want of foresight 





CRAMER & CO, Limited, 201, Regent-street, W. 





——<——— 


TERMS OF SUBSCRIPTION. 
STAMPED. UNSTAMPED, 
Per Year os e» 178. 4d. oe « 188. 0d 
» Year... -. 88 8d. ee +» 68. 6d, 
»» Quarter ., 4s. 4d. oe ee 88, 8d, 


Payable in advance. 

*.* Corqves aAxp Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Figet-street, Lonpoy. E.C. 
Orricres: 201, Recent STREET, 

AND 
59, Freer STreet, 

FROM WHICH THE TRADE IS SUPPLIED. 

*,.* The “Orchestra” may also be obtained of 

Mr. J. Surman, 9, Exeter Hall, Strand. 











*,* All Advertisements must be paid IN 
ADVANCE. 


: Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 











All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrr, 55, King Street, 
Regent Street, W. 

















Mr. Robertson’s “ Society” is to be brought out 
at the Prince of Wales’s. 


Mdme. Lind-Goldschmidt and her family are 
residing at Ems, where they think of passing the 
winter. 


The new People’s Theatre in Munich was to be 
opened on the 4th inst. The demand for tickets 
was cnormous. 


The King of Prussia has decorated the Musik- 
direktor Engel in Merseburg with the Order of 
the Crown. 





Miss Kate Gordon has returned to town after a 
very successful tour in the provinces. The pro- 
vincial press is loud in her praise. 

Frl. von Edelsberg, from the Theatre Royal, 
Mimchen, is to make her début at the Berlin Opera 
in December, 


“‘ Mazeppa” is doing very well at the Museum, 
New York. Next week Miss Oceana Judah will ap- 
pear as the French Spy. 


The difference between Frl. Tellheim and the 
direction of the Vienna Hofoperntheater has been 
adjusted, and the singer re-engaged. 





Mdlle. Adelina Patti has proceeded from the 
banks of the Rhine straight to Florenve, where 
she opened the season at the Balliano on the Ist 
inst. 


Watson’s Weekly Art Journal (New York), which 
has enlarged its form, publishes a portrait of 
Madame Parepa, which is beautifully executed, 
and—not the least like her. 





Mdlle. Tietjens is announced to sing at the 
Town Theatre of Hamburg towards the middle of 
November. She will also take part in one of the 
Philharmonic Concerts of that place. 


Alexandre Dumas, in conjunction with M. de 
Jallais, is working at a grand military drama 
called “ Napoleon,” which is to be performed at 
the Thédtre du Prince ImpCrial. 


It is well known that Gounod has been working 
on “ Romeo and Juliet.” The same subject having 
inspired Sig. Marchetti, his opera was produced 
at the Grand Theatre Trieste, and met with 
tremendous fir'sco, 





on the part of the administration, 
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The opera singer Frau Schénberger in Darm- 
stadt received on the occasion of her 80th birth- 
day the other day an autograph letter from King 
Ludwig I. of Bavaria, kindly congratulating the 
aged artist. The Grand Duke of Darmstadt also 
sent her his likeness. 

Mr. John Brougham’s new drama, ‘“ Nelly’s Trials,” 
is withdrawn for the opening of the Strand Company 
next week. Can it be that Mrs. Swanborough fears 
the possibility of a third consecutive failure of Mr. 
Brougham’s works? The opening piece is to be a 
revivified piece of Stirling Coyne’s—‘ Nothing ven- 
ture, nothing win.” 





It is a curious historical coincidence that 
Soumet’s drama “Jeanne d’Arc”’ was the other day 
performed at Rouen on the very spot where the 
unfortunate martyr was sacrificed. The theatre 
stands on the ground of the old market place 
where the stake was erected, and the stage occupies 
the very spot on which Joan perished. 





Arditi’s concerts commence next Saturday. 
The names to be found in his program are 
Santley, Sarolta, Stagno, Laura Harris, kc. Mr. 
D. Godfrey will conduct the dance music. It is 
said that though these are promenade concerts 
they will differ in the style of music from the 
concerts of Mr. Mellon. Operatic selections, 
with chorus, will form a feature of the series. 





The New York Stingerbund has awarded two 
prizes of one hundred and of fifty dollars respectively 
to the two best poems which describe the value of 
German emigration to America and praise the free 
institutions of that country.. The first prize was 
awarded by Messrs. Kapp, Schuetz, and Dilthey to 
one of the most silly and nonsensical productions 
ever perpetrated in poetry, and the decision of the 
judges has excited a just and great indignation 
among the German press and population. 





At the Royal Opera, Berlin, Frl. Orgeni, a pupil 
of the renowned Viardot-Garcia, has been creating 
a veritable “furore.” Immediately after her 
début she was engaged by the direction for three 
years, with a salary of respectively 4,000, 5,000, 
and 6,000 thalers. This last amount represents 
the yearly pension of 400 widows of teachers in the 
national schools of Prussia. The direction have 
also succeeded in obtaining Wachtel’s services for 
“T)Africaine,’ which will be the great event of 
the winter. 





Our spasmodic contemporary, the Daily Telegraph, 
does his direst with the music performed at Lord 
Palmerston’s funeral. It was not to be supposed 
that an occasion like the burial of a premier could be 
suffered to pass without that heaping of the agony of 
word-painting for which our contemporary is famous, 
As a disgusting police case finds him the material 
for historic allusion and discursive comedy, so the 
solemnity of death itself provides him with rich 
stores ofbathos. This is the wayin which, according 
to the Telegraph, a sunbeam performed a theatrical 
entrée into Westminster Abbey :—‘‘ While the organ 
Went on pealing, and the voices of the men and boys 
rose clearer and louder, higher and higher, until at 
last the saints and martyrs storied on the gemlike 
panes of the oriel window seemed to tremble, a ray 
of sunshine—the first, for all the bright day without, 
that found its way here—came stealing in, now 
resting on the clustered columns, now throwing the 
arm of an angel, the olive of a Peace, the trumpet of 
4Fame, into sudden and brief relief, and at last 
testing lovingly on the pearls and gold and velvet of 
that viscount’s coronet, never to descend to another 
Viseount of the Temple line. It rested there, glinted 
on the gilt braveries of the coffin, glanced off from 
the rigid emblazonments of the pall, and then fled 
‘way to be seen no more.’’ When the service was 
over, the Telegraph, wishing to say that the crowd 
Went away, puts it that ‘all was dissolving and 
collapsing like a chimera and a dream;” and now 


the Dead March in ‘ Saul.” ‘* At this moment of 
dissolution and separation it seemed as though the 
whole framework of the giant cathedral was beginning 
to sob and heave with some suppressed yet tremen- 
dous emotion; as though the very pillars of stone 
that had stood the brunt of neglect and violence and 
civil war and unbelief for 800 years were rocking to 
and fro. But it was only the organ, now rumbling, 
now muttering, now dimly sighing, now gustily 
groaning, and at last bursting forth into the full and 
fearful majesty of the “ Dead March in Saul.” 
Where was the clever musical critic of the Telegraph, 
who is aman of knowledge and ability, when the 
above was penned; and why was Gusher permitted 
to write such convulsive frivolity ? 





A correspondent writes to the Standard, ‘* Some 
weeks since I purchased at an old book shop in the 
City a copy of a Latin translation of ‘Iamblichus de 
Mysteriis,’ published in 1607. I had no leisure to 
look at it until some days after it had been in my 
possession, when I discovered that it bore on the 
title-page in a fine bold hand of the period, the name 
of *‘ William Shakspere.” This signature differs 
very materially from the signature to the will, and 
certainly from that which is attached to the deed in 
the British Museum, and which I have always re- 
garded as a document doubtful in the extreme. The 
question that now remains is, is it the autograph of 
Shakspere? Or is it likely that some person some 
centuries ago wrote the name of Shakspere on it for 
the purpose of deceiving posterity ? These questions 
have occurred to me, because a gentleman of position 
to whom I showed it pronounced against its authen- 
ticity because the h and k were not like the writing 
of the period. I have since looked at writings of the 
period, and I think the h and k are unquestionably 
like.” We have little doubt the worthy writer has 
founda mare’s nest. There are dozens of ‘ William 
Shaksperes” besides the Divine William, even at this 
day. If he questions the fact let him refer to the 
Post Office Directory. If he reckons up the num- 
ber of William Shaksperes that must have lived 
since 1607, he will find it no improbable thing that 
one of them may have owned the book and written 
his name in it and yet have been no impostor. The 
idea of deceiving posterity does not often occur to a 
man. Even Chatterton only cared about deceiving 
his contemporaries. 


, 


a 


THE EDINBURGH CHAIR OF MUSIC. 





The appointment of Mr. Herbert OAKELEY 
to be Professor of the Theory of Music in 
the University of Edinburgh has occasioned 
surprise and some indignation in the minds 
of such people as believed that purity of 
election had been obtained by transferring the 
congé d'élire from private individuals to University 
Courts. But even an electoral body, constituted 
by a bran new Act of Parliament, and composed of 
prominent and responsible men, will not always 
vote according to popular ideas of right; and it is 
very certain, in the present instance, that the 
Edinburgh University Court has chosen about the 
last man that anybody supposed had the slightest 
claim to such a recognition. We are not disposed, 
however, to hail the new Professor with a torrent of 
abuse, simply because our own idea might be that 
an older and better known man could have been se- 
lected with possibly better immediate results. It is 
within the bounds of credibility that a student and a 
thoroughly educated gentleman—such we as know Mr. 
OakELEY to be—may substantiate, in time to come, 
his claims to be a teacher, and prove that a very 
excellent knowledge of his subject—the theory of 
music to wit—is not incompatible with an almost 
thorough absence from music-shop windows and 
monster orchestras. Unfortunately for the credit of 
the Edinburgh University in general, and of the 
musical electors of that University in particular, the 
Scottish papers have busied themselves ever since 
the demise of the late professor of music—Mr. 
Donatpson—in letting the world know how very 
purely and effectively the patronage of this Musical 











Comes the spasm of describing that the organ played 


Chair would now be exercised. There was to 
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be no humbug, or shadow thereof; talent was to be 

respected; genius was to be bowed down to. Both 

combined would probably secure an unanimous call. 

So our Scottish contemporaries ran on, in article 

after article, till at last we of the South looked 

about us with some anxiety to see which of our 

eminent musicians we were likely to lose. Luckily 

we have come off without any great return in 

casualties, to use a nautical phrase, but we will 

not easily forget the portentous and large-minded 

articles in the Edinburgh papers, which natura }]y 
aroused our anxiety. Had Gounop or MEYERBEER 

—not to mention Batrsg, or the late lamented 

Watiace—been published in the list of candi- 
dates, we should not have been surprised, for our 
northern friends made the most of the glory and 
profit encircling the Chair of music in the Edin- 

burgh University, and invited thereto the best 
man. On the strength of this, they did get some 
good names, and we now know the result. So far 
as we are concerned, we can afford, in the cause of 
musical advancement, to bear the issue calmly, for, 

as we have already said, the Edinburgh College has 

got in Mr. OaKexey, a gentleman and a distinguished 

musical student—in the prime of life—with social 

position and the friendship of great men in his 

profession. With these qualities and advantages, 

the new Professor may—let us hope will—do very 
good work. But not so calmly and philosophically 
do our brother journalists of Edinburgh on their 

side take the vote of their University Council ; 

indeed one of them, with the characteristic im- 
petuosity of the national mind, rushes into print 
over the catastrophe in this wise : 

“It will be with no slight astonishment (says the 
Courant) that our readers will learn that all the 
candidates for the Chair of Music in our University, 
whose names have stood so long before the public, 
have been passed over, and the appointment given 
to an amateur, totally unknown in the musical 
world, who only entered the list about ten days ago. 
Who, then, is this conquering hero? What are his 
musical qualifications? Are they not to be found in 
‘ Debrett’s Illustrated Baronetage’ and the ‘ Ox- 
ford Calendar?’ Is he not the brother of a baronet, 
and the son of a baronet? Is he not connected by 
birth, and through the marriage of a relative, with 
two noble Perthshire families? What could mu- 
sicians or the public want more? Is he not able to 
write ‘M.A. Oxon’ after his name, and who could 
gainsay his eminence in music after that? 

Now this adumbrated argument does not come 
gracefully from the Courant, a journal which has 
for years devoted itself to writing up “ culture” 
—especially university culture—and the “ claims of 
long descent.” Till the present crisis, blue blood 
has been an article of implicit faith on the part of 
the Courant; and it is melancholy now to see 
the staunch Tory—as we considered her—exchange 
her venerable mutch for a radical mob-cap, and 
her rounded and classical periods for the com- 
monplace quoted above. Mr. Oaxerey is a gen- 
tleman as well as a musician, and certainly should 
not be abused in both capacities. The animus of 
the Courant writer—some local dilletante evidently, 
who has been allowed to “ do’ the musical article— 
is so apparent that his attack can do the new pro- 
fessor but little harm. Ignorance generally goes 
hand in hand with malice; and when the Courant 
sneers at Mr. OaAkELry for only having written ‘‘ some 
good Church music,” and adds that good Church 
music is “not wanted in Scotland,’’ because 
“they have no cathedrals there,” it only betrays 
its extreme ignorance of such matters. It is the 
opinion of the most profound musicians of this 
or any other time, that to approach the composi- 
tion of Church music worthily, requires in a man 
a temperament, a training, a devotion, such as 
no other class of music writing imperatively de- 
mands; and if Mr. OaKexey has written, as our 
contemporary informs us, “‘some good Church 
music,” he has certainly removed himself out of 
that region of dilettantism which the Courant 
writer apparently inhabits. Again, to speak of 
the Scottish Church Choral Service as standing in 
need of no reformation, is simply ridiculous. 
Never was there such unintelligible chaos 
as the musical ritual of that  establish- 





ment presents; and it is only a student 
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of form, with a broad and comprehensive no- 
tion of what is proper and what is improper in 
religious worship, who will shape a musical cosmos 
out of the indigested heap. To this task we cordially 
urge Professor OaxeLey. He will, no doubt, find 
much illiberality— much insensate opposition. 
These have met him on the threshold, and will pro- 
bably accompany him into his class-rooms; but he 
must shut his ears against the ignorant howl which 
has mingled with the declaration of his recent 
election, and in course of time he may even temper 
it to what the Courant sneeringly calls ‘ good 
Church music.” 





WESTMINTSER ABBEY BURIAL MUSIC. 





In our notice of the funeral of Lord Patmerr- 
STON we endeavoured to point out to our readers 
the difference of feeling and spirit to be found in 
the Pre-Reformation office and that of the Post- 
Reformation ; and to show that this difference in 
feeling and spirit had led to the creation of a 
hard kind of Protestant music, tending to obscure 
and veil the entire character of both services. 
Added to this ice-bound aspect was the fact that 
the National Church in England was without a 
metrical hymn bearing the burial office, and that 
the singing book of Scotland possessed only the 
short, but certainly beautiful, paraphrase from 
the book of Job, 

‘How still and peaceful is the grave.” 

The Evangelic tendencies of the last century, 
cropped up into countless flowers of sombre hue, 
and to diversify the scene devotional poets in- 
vented an entire new language unknown in any 
epoch of the Christian Church. The departure of 
a brother was chronicled in these terms— 


So fades a summer cloud away ; 

So sinks the gale when storms are o’er; 
So gently shuts the eye of day; 

So lies a wave along the shore. 


The stout brain, clear eye, and truth beating 
heart of Cuartes Weusgy by one noble hymn 
put out the real Catholic doctrine and brought 
back the wanderers into the right path. English 
bishops were busily engaged in an amiable endea- 
vour to crush him; they knew not what he had 
done; as to bishops he lived without thanks, and 
died unpardoned and unrecognised. But he 
wrote this— 


One family—we dwell in Him, 

One Church—above, beneath ; 
Though now divided by the stream, 
The narrow stream of death; 

One army—of the living Gon, 

To His command we bow; 

Part of His host have crossed the flood, 
And part are crossing now, 


Here is the grand Catholic idea of the unity of 
the baptised, and the communion of the saints, 
whether in the flesh or out of the flesh. The 
Wesleyan sings in the same key as the Catholic— 
they shake hands—and if both don’t go to heaven 
—it’s a pity. 

In our last notice we set forth the leading motivi 
of Moruey's burial music, extracted from Boycr's 
cathedral music, and described a portion of it as 
an addition by Henry Purcet. At the end of 
Dr. Crort’s collection of original anthem music 
there is a burial office composed partly by him and 
partly by Henry Purcet. No portion of the 
office printed by Boyce is by any other composer 
than Tuomas Morugy, and for some time past 
the forms of Crorr and Purce, have been used 
in St. Paul's Cathedral and Westminster Abbey. 


The order followed at the funeral of Dr. Boyce is om 


recorded thus—the scene being in St. Paul's 
Cathedral: “The body was received by the 
priests, singing men and boys of St. Paul's, 
Westminster Abbey, the Chapels Royal, together 
with many amateurs, all in surplices, and it was 
conducted up the pave during the singing of the 


and Purcet, and without the organ. When 
placed in the choir the daily service was per- 
formed, the choir, however, chanting the Psalms 
from the burial office. The anthem was, ‘If we 
believe that Jesus died,—composed by the de- 
funct. This ended, the body was removed to the 
crypt, and placed under the central plate in the 
centre of the dome. The choir, mourners, and 
congregation group themselves in a circle around 
this central plate under the dome. During this 
movement the organist played, as a kind of dead 
march, Boycer’s air in E flat, from the fourth 
sonata. After this was sung the dirge ‘Man 
that is born of a woman’—music by Crorr and 
Purcet. The senior minor canon read the prayer, 
and during this, one with a shovel, scattered dust 
through the perforations in the central plate on 
the coffin, which lay immediately beneath. Then 
was sung, to the organ, the words ‘ I heard a voice 
from heaven.’ This ended, the reader proceeded 
with the remaining portion of the office.” 

Bad as is the burial music of Mr. Bachelor 
Mortey, that of Crorr and Purcet is immea- 
surably worse. In Morixry’s music is seen the 
receding forms of the schemata, derived not from 
the organ, or any other instrimental source, but 
from the grouping of the poetical feet found in 
the old Latin poetry of the Church, and which 
forms the only living fact in the music of the 
Tudor period. These quaint rhythms are now 
obsolete, the Protestant metrical Psalm-tune, 
like the rod of Aaron, first divided them, and 
then made but one mouthful and swallowed them 
up. Mor.ery's music is lyrical after a fashion, 
and runs on in a stream, although fitful and ir- 
regular. But the Purcen and Crorrt service is 
simply half-a-dozen bad Psalm-tunes put together 
without plan and without feeling. Form has 
degenerated into a childish mechanism — the 
essential character of the alla cappella has vanished 
—there is no artist interest, no fervid emotion, 
nohigh power. The whole service is a sequence 
of harmonisation, an ill-connected chain of very 
common chords; there is no ground melody, no 
theme for working out; all four parts are mere 
harmonic accompaniments, not independent mem- 
bers of a unity, of one organic body. The old 
rhythm and the life within it had been lost, 
everything was made small, the church modulus 
and its peculiar limit had been destroyed, the 
music was neither motett music, antiphon music, 
old hymnal music, chant music, nor organ music, 
nor after the fashion of any instrumental figure. 
It is plain, Protestant, psalm-tune counterpoint, 
compressed, but not curious; the result of un- 
wearied diligence in the practice of thorough base 
mechanics. Moruey's music is difficult to walk 
with—Crort’s is more adapted to this end, and 
of this our readers may judge from the following :— 
~hb» | » 
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cer-tain we can car - ry no-thing out, 


As a specimen of the general movement and its 
members this brief extract from the music sung 
round the grave will give a fair notion, 
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vo hath but a  shorttime to live, 
but there is much ill-conceived and badly managed 




















first portion of the service, composed by Crort, 


expression of the language rhythms, an expres- 





sion which hardens the heart and freezes up al] 
the springs of feeling. 
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ne - ver con-ti-nu-eth in one stay, 


This is Crorr’s rendering of the English lan. 
guage into music; nor is PuRCEL’s a whit more 
impressive or correct. 
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Shut .. not thy mer-ci - ful ears, 


The last antiphon, the Audivi celo, “I heard a 
voice from heaven,” words of the tenderest kind, 
demanding the whole soul of the composer, Dr, 
Crort sets thus :— 








Write from  hence-forth, Bless - ed, 
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bless - ed are the dead. 


There is nothing exalted or appealing in music 
of this character. In place of exhibiting inten- 
sity of feeling it is only remarkable for absence 
of all feeling. There is no manifestation of the 
privilege of ministry, none of the joy of worship, 
Although we baptise a child with basin and 
silence we fail not to christen a ship with band 
and bottle. The ship fares better than the Chris- 
tian, and music like this is the natural sequence 
tothe group in a corner, the hurried mutterings 
of the parish priest, and the banishment of all 
song. 

We are rewarded according to our intentions. 
Our foremost men, such of them as may, by word 
and deed, contemplate a last resting of the body 
within the transepts of Westminster Abbey, will 
be buried with this music, unless they intend 
otherwise. The late Duke of NorrHUMBERLAND, 
in all probability, never expended twenty shillings 
in the furtherance of the progress of good music 
in Westminster Abbey. He was buried with 
Purcet’s frightful chant, and Crort’s Audivi 
celo, What other result could be expected? 
What more did he deserve? The Dean and 
Chapter would, no doubt, have received a new 
office from him with satisfaction, if not with joy- 
fulness; and MrenpreLssonn was here should it 
have been imagined England had no master of 
Church song equal to the task? The Duke looked 
at the shell, and forgot all about the kernel. 
Westminster Abbey is not Westminster Abbey 
with such ritual music as we have been describing 
and commenting upon; the burial office is not 
the real office of the National Church when allied 
to such cold and heartless harmonical manufac 
ture. The undertaker, without the musician, is 
only doing what he truly calls “a performance,” 
the priests are mere lookers on, playing a part, 
and not a respectable one; the mourners are not 
solaced, the congregation not edified, the true 
musician is degraded, the real artist not wanted; 
and all this takes place at every high funeral 
ceremonial in Westminster Abbey, because there 
is no one that gives a thought to the present 
state of things, no one imagines anything im- 
perfect, no one conceives the possibility of any 
amendment, or of any advance ; and lastly, because 
although there is a fee for singing over the 
dead in Westminster Abbey, there is no fee for 
securing the right music to sing. Let then the 





dead continue to bury the dead. 
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A BRUISING READE. 





There are tricks in literature as there are tricks 
in advertisements—posters and placards in the 
press as on the street walls. The heroes of the 
hoardings have come to affect the enigmatical 
and the startling in their announcements; for a 
large conundrum on a wall rivets people’s atten- 
tion and sets them wondering. As facetious 
grocers in old times when facetiousness went a 
jong way used to symbolise the choiceness of 
their tea with a large initial T, so hieroglyphics 
have been improved on and brought into large 
advertising use. Last winter the figure of a bee 
was found, as the enigma developed, to stand for 
the letter B, which was the initial for Berron, 
who was publishing a book. A round splash of 
yellow with a female face in the centre was 
similarly deciphered as an orange with a girl in 
it, which meant “ The Orange Girl,” which was a 
drama at the Surrey Theatre. Progressing with 
the spirit of the age our writers have adopted the 
tricks of the bill-stickers, so that when Mr. 
Ruskin wishes to strike his readers with horror 
he prints a coroner’s inquest in red ink to suggest 
the idea of Blood. Unfortunately however for 
the sensationalists, the taste for the ludicrous has 
developed in the public mind in pace with the 
taste for the startling; and the spirit of bur- 
lesque stropg in us has made us so conversant 
with stage-tricks that we only laugh at Mr. 
Rouskrn's red ink, just as we could laugh, did not 
the irreverence shock us, at Brother Ienarrvs’ 
steel-filings and tea-trays with which he would 
fain reproduce the lightnings and thunders accom- 
panying a certain Sacrifice. 

At the head of the school of literary tricksters 
stands Mr. Cuartes Reape. He is great in 
posters—the very Hyam and Moszs of his art. 
His books are so many specimens of the various 
types in a printing office: all the fonts are in his 
novels, from the largest capitals to the smallest 
of spindle-shanked letters. Mr. Reapgr’s readers 
will remember the little bit of astronomical 
painting which appeared in one of his books— 
“Tt is Never too Late to Mend.” One of the 
characters in that work—Tom Rosrnson, if we 
mistake not—looks up to an Australian sky, and, 
says Mr, CHartEs Reapg, “he saw this’’—the 
“this” being a lot of printer’s asterisks scattered 
down the page and grouped so as to render the 
constellation of the Southern Cross. The same 
readers remember the various landscapes of 
typography strewn through “ Very Hard Cash” 
—the soiled receipt, the big letters in which the 
angry characters roared, the small type in which 
the lovers cooed. Then Mr. Reaper's spelling is a 
cryptograph ; there is more madness than method 
in making a doctor call a lady “ Mai dear Madm.” 
And Mr. Reapz's strongest points are made 
where he thunders against evils whose existence 
save in his own heated imagination is highly 
improbable ; and Mr. Reapr’s strongest language, 
conveyed in such stultiloquent axioms as “ Icz 
448 Its THUNDERBOLTS !’’—sounds remarkably 
like nonsense. 

Mr. Cartes Reape is a strong hand in in- 
Yestive, and has proved his strength by writing a 
letter to the Reader. Our contemporary it seems 
ofended Mr. Reape by criticising his drama 
E Never too Late to Mend ;” and criticism it is not 
the Reape nature to stand. He can lash 
heavily the failings of others; he can warp facts 
ind misrepresent systems and exhaust the print- 
ing-fonts to make a strong book; he can assert 
that our prisons are Inquisitions, our lunatic 
wylums dens of oppression, our medical men 
guorant empirics, our SHAKESPEARE a jumbler of 
metaphor, and our Church Service an ungram- 
Matical inconsistency ; but he will not submit 
% anybody's assertion that Mr. Cuartes Reape 
“an inflated person. Mr. Epmunp Yares has 
"minded us of the letter which the author of 
“Its Never too Late to Mend” once addressed 
the Saturday Review, and which ran :—* Satur- 
Review—You have brains of your own, and 





good ones. Do not you echo the bray of such a 
very small ass as the Edinburgh Review.” In 
something the same strain he has now written to 
the Reader the following tirade :— 


**Srr,—You have published (inadvertently, I 
hope,) two columns of intemperate abuse aimed at 
my drama, and mendacious personalities levelled 
at myself. 

“The author of all this spite is not ashamed to 
sympathise with the heartless robbers from whom 
justice and law have rescued my creation and my 
property. (Query—Was he not set on by those 
very robbers?) He even eulogises a ruffian who 
on the 4th October, raised a disturbance in the 
Princesses Theatre and endeavoured to put down 
my play by clamour, but was called to order by 
the respectable portion of the audience. 

“Have you any sense of justice and fair play 
where the party assailed is only an author of 
repute and the assailant has the advantage of 
being an obscure scribbler? If sc, you will give 
me a hearing in my defence. I reply in one 
sentence to two columns of venom and drivel. I 
just beg to inform honest men and women that 
your anonymous contributor, who sides with 
piratical thieves against the honest inventor, and 
disparages Charles Reade, and applauds one 
Tomlins—is Tomlins.—I am, your obedient ser- 
vant, “ CHARLES READE. 

«92, St. George’s Road, South Belgravia, 

Oct. 21, 1685,” 


It will be observed how the goats are divided 
from the sheep in the Reape dogma. He himself 
is “an author of repute” and “an honest in- 
ventor;’’ the critic of the Reader is “an obscure 
scribbler,” ‘a ruffian,” the “ author of spite,’ 
‘‘who sympathises with heartless robbers,” “sides 
with piratical thieves,” and writes “ intemperate 
and mendacious personalities.” We are curious 
to kuow Mr. Reape's definition of intemperate 
abuse and personality when his own composition 
is put into the scale; for to our minds to calla 
man a liar and ruffian is, to say the least not too 
temperate and not too far removed from the 
personal. But this critic, says Mr. CHarLEs 
Reape with an annihilating sneer is ‘one Tom- 
uns.’ Now One Tomiins—since Mr. Reape has 
torn the veil of anonymity from the journalist, 
happens to be ono of our oldest critics—a veteran 
in literature—a cognoscente in the eclectic world 
long before Mr. Cartes Reape wrote for the 
London Jowrnal. ‘To call One Tomuins an obscure 
scribbler argues ignorance; to call him a ruffian 
is simply low; while to assert that he was brought 
to order when he and the audience of the Prin- 
cess’s rose en masse and hissed a dramatic repre- 
sentation recalls the fact that Mr. CHarizs 
Reape is the author of ‘ White Lies.” But a 
curious fact comes out with reference to One 
Tomiins and Mr. Reaps. When the adverse 
criticism appeared in the Reader, that journal was 
under the dramatic management of Mr. Tomirns. 
The paper frequently changes hands, and it has 
changed hands since then. The present dramatic 
editor, who admits into the paper a tirade against 
the late dramatic editor, happens to be the 
nephew of Mr. Cuartxes Reape himself. In the 
Tomutns family, so Mr. Reapxz complains, Tomiins 
defends Tomuins. In the Reape family nephew 
defends uncle. 

When an author believes himself wronged by a 
eritic there is no reason why he should not en- 
deavour to justify himself before them in public. 
To his own taste may be left the means of doing 
go. If he is a man of logical mind he will use 
argument and not abuse; if he is a gentleman he 
will rather select the language of St. James’s 
than Billingsgate. Our readers can best judge 
whether Mr. Cuaritzs Reape has fulfilled the 
first exigeney of “an author of repute ;” that of 
considering his own reputation for courtesy, 
refinement, and common patience as more im- 


portant than the gratification of a foolish 
spleen. 


ee ee 





CHURCH MUSIC IN LONDON. 





No. VII.—Sr. Grorar’s, Hanover Square. 


In resuming our notices of London church 
music, we have attempted to interest the fair sex 
by our choice of a point d’appui. 'To them the mere 
mention of the church of St. George has peculiar 
attractions; in many cases blending the pleasures 
of hope and of memory, recalling or foreshadowing 
the time when as tender brides or as blooming 
bridesmaids they received their just share of 
admiration amongst the dazzling groups assembled 
in the gloomy fane—more dingy by contrast— 
dedicated to the dragon-slaying missionary and 
martyr, to whom poisons were healing draughts, the 
rack a toy, and immersion in boiling lead astrength- 
ening and refreshing bath. To the ladies the 
heathen god is better known in connexion with the 
church than the Christian saint; but really for 
them a joint reign obtains, and they invariably 
figure in the Morning Post as being there “led 
to the Hymeneal altar in the church of St, 
George, Hanover Square.’”” We hope we shall 
be excused for digressing from our immediate 
subject—music, with respect to which we are 
somewhat in the position of Canning’s Knife- 
grinder.” Surrounded by churches where music 
is a distinguishing feature, St. George's re- 
mains an example of the kind of service which 
the high and dry clerics of the last generation 
thought good enough for their day,—and but 
very little attention has been paid to increase 
its attractiveness by the aid of music. 

And yet some heed was given by the ances- 
tors of the present parishioners to the means of 
hearing good music; for about a hundred and forty 
years ago they determined on having a new 
organ, and one of the best procurable. For this 
purpose they employed Christopher Shrider, the 
son-in-law of the celebrated Father Smith (not 
Gerard Smith, his nephew, to whom the instru- 
ment is attributed in Rimbault and Hopkins’s 
work on the Organ). The player was then consi- 
dered of some importance, and Mr. Rosengrave 
was the first organist chosen after a competition, 
in which the blind Stanley, then a boy of thirteen, 
was a rival; fand Drs. Croft and Pepusch, Signors 
Bononcini and Geminiani were umpires. This 
organ was subsequently rebuilt in 1770 by 
Snetzler, who retained, however, what was avail- 
able of Shrider’s work; and it was more recently 
altered and enlarged by Bishop. It then had 
three rows of keys, with twenty-one stops, a pedal 
board from double G to tenor C, with an “inde- 
pendent pedal organ” of onx pipe, double G 
sharp, which note was not on the manuals. The 
position of the organist was always reckoned an 
honourable one in the profession, and Mr. George 
Sale, an excellent player of the old school, for many 
years filled it, dying some two or three years ago, 
Since the appointment of Mr. Jekyll as his suc- 
cessor, Mr. Hill has entirely remodelled the in- 
strument, at a cost of £400, adding a 16-foot pedal 
and a double in the Great, and making the 
compass from CC, three perfect rows. The re- 
sult is, we are informed, entirely satisfactory. 
The congregation may therefore now be satisfied 
with the manner in which they transact their de- 
votions by deputy, and get rid entirely of their 
Sunday liabilities by means of an organ, a dozen 
children, and a clerk. 

On entering the church, after having passed the 
magnificent beadle at the door, whose gorgeous 
costume contrasts strongly with the “ seedy" 
pew-openers within, the visitor will still find the 
monstrous pulpit and reading desk, the latter 
having in addition to its ecclesiastic furniture 
a live though not lively clerk ; and if the visitor's 
thumb and finger be suggestively inserted in his 
waistcoat pocket, he will be dismally ushered to a 
seat in a high-backed pew, and will receive an 
obeisance proportioned to the value of his gra- 
tuity. He will hear the prayers preached, the 
Psalms read a due voci by priest and clerk, 





accompanied by an indistinct grumble from the 
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congregation 4 bas, and a more prominent squeak- 
ing from the charity children 4 haut; the Litany 
done after the manner of the Psalms; the Com- 
munion Service in similar style. Two or three 
drowsy psalm tunes, with two or three drowsy 
chants—how came these to be introduced ?—and 
a sermon more drowsy than either, complete 
divine service, as provided by the Rev. the Rector 
for the saving edification of his flock. No 
one is here answerable for the fitness of the 
Psalm tunes to the words sung : indeed, as it 
was the fashion formerly to use the minor 
key for Bacchanalian songs, so in a church of this 
description dismal tunes are generally used on 
festival occasions, the juste milieu being pre- 
served by now and then reversing the process, and 
alapting penitential words to lively ranting 
tunes; so that the visitor may perhaps hear 
the Easter Hymn to “ Windsor,” or “ Sabbath 
New” interpreting ‘ From lowest depths of woe.” 
Surely this state of things need not last. The 
organist is, we believe, a gentleman of some 
musical acquirements, and out of his church of 
some musical taste; and we believe we have occa- 
sionally seen him officiating for Mr. Turle (on}| 
the week-days) at Westminster Abbey. Far| 
behind the age as the Abbey is in musical 
matters, yet we think a mere knowledge of what 
is done there should have a beneficial influence, 
and at least cause an attempt at improvement | 
in the musical service of the parish church. 
But, perhaps, there are clerical obstacles in the 
way. We can, however, hope for aspeedy change, 
and any change must be an advantage, for in the 
matter of Church music this rich and aristocratic 
church is distanced by the most humble “ Ebe- 
nezer” or “ Rehoboth,” in the poorest and most 
squalid neighbourhood, 





THE SCHOOL FOR SCANDAL. 





To the Editor of The Orchestra. 


Sir,—The recent appearance of Miss Moore in 
Lady Teazle calls to mind an admirable article 
which appeared in Blackwood’s Magazine in Feb- 
ruary, 1826. It was entitled “On Cant in 
Dramatic Criticism,” and was, in fact, an elaborate 
defence of Miss Kelly’s elaboration of Lady Teazle 





against some unfavourable observations which 
had been made upon it. The article is much too 


long to admit of many extracts within the limited | @dylike. 


space you could afford, but it is so judicious that 
it is well deserving of perusal, and particularly so 
by those who aspire to play in genteel comedy. 
The pith of the argument may be summed up in 
stating that Miss Kelly was accused of “ giving an 
air of rusticity to the character which the author 
never designed !’’ Now, although we can only know 
it by tradition, if I am correctly informed, this 
was the manner in which it was played by Mrs. 
Abington, the original Lady Teazle. This, too, 
was Miss Kelly's common-sense view of her 
character; and this also is the view taken by her 
zealous advocate. “ She is neither a woman of 
fashion nor a rustic girl, but something between 
both.” Miss Farren played the character “ with 
the complete finished air of fashionable indiffer- 
ence,” in which she was followed—if I remember 
right—by most of her successors, with the excep- 
tion of Miss F. Kemble, who appears to have 
taken for her model the account she had received 
of Mrs. Abington’s reading. “A mixture of arti- 
ficial refinement and natural vivacity—the latter 
at times breaking through all the trammels of 
restraint—appears to be the tone of idea of the 
character,” and such, we are told, was the view 
taken by Miss Kelly. 

There is nothing that strikes one more forcibly 
in the very clever analysis of this play by the 
writer in Blackwood, than the following passage : 
« There is another consideration that must not be 
overlooked in estimating the character of this 
play. ‘There is nothing in the whole piece from 
which we are obliged to cocnlude that the society 
in which Lady Teasle is supposed to moye is by 


any means a circle of high fashion.” In this 
acute remark we seem to have, as poor Joseph 
Hume used to say, “the tottle of the whole.” 
Those who are conversant not merely with the 
plays and novels but with the memoirs of notable 
persons of a century ago are well aware that the 
pursuits of commerce were looked upon, not 
merely by the frivolous beings that fluttered in 
high life, but even by persons of more intelligence, 
as implying something derogatory to the character 
of a gentleman. We have one striking illustration 
of this in the following anecdote :—When one of 
the millionaires, commonly known as “ Pitt's 
Peers,” entered the robing room of the House of 
Lords the then Earl of Carlisle observed to a 
peer, “Well, I used to think this place was 
reserved for gentlemen.” Since this period the 
wonderful increase in wealth and power amongst 
the upper middle classes, and the gradual spread 
of education and refinement, have, to a certain 
extent, softened the narrow prejudice. But that 
it still exists many a nouveau riche has found; 
and wealth, even when backed by accomplish- 
ments, unless accompanied by gentle birth, will 
not secure an entrée into select country society. 
When Sheridan produced his charming comedy 
in 1777 this line of demarcation was much more 
rigidly marked than it is at present, and I cannot 
but think it essential to the full enjoyment of the 
exquisite play to keep this circumstance fully in 
mind. A casual observer might pass it by un- 
noticed, but it must strike the more reflecting. 
As in a fine painting the light and shade are so 
nicely blended that the whole forms one har- 
monious landscape, on every part of which the 
eye gazes with equal pleasure: so in “ The School 
for Scandal” the two great divisions of the upper 
classes are sketched with the pencil of a master. 
Sir Peter, the Surfaces, and Maria, indicate a 
superior class of society to the members of the 
scandalous college, ‘“ whatever may be the bril- 
liancy and point of their dialogue, and the 
elegant turn of its periods.” Sir Peter, under 
circumstances of great provocation and a some- 
what hasty transfer, displays all the politeness of 
the vieille cour; Sir Oliver is the beau ideal of a 
hale, straightforward “fine old English gentle- 
man;” the hilarity of Charles has nothing low or 
unseemly about it; and Joseph, though a very 
repulsive character, never deviates from the 
manners Of a gentleman. Maria, too, is quiet and 


Let us now look on the other picture. Lady 
Sneerwell, ‘‘ the widow of a city knight,” is pert 
and forward, and in the last scene a termagant. 
It requires all the skill of a practical actress to 
reconcile us to the subtleties of Mrs. Candour. 
Crabtree, with all his pleasantry, is at times 
coarse and vulgar; and in some of the scenes Sir 
Benjamin Backbite goes far beyond the licence of 
fashionable impudence, and sinks into downright 
rudeness and ill-breeding. Nothing can exceed 
the nice discrimination with which the several 
characters are portrayed. We feel at home with 
the former; we recognise in the latter but “the 
intruders into the company of their superiors.” 

It would be injudicious to compliment Miss 
Moore for the present on her success in the line of 
high comedy in which she has adventured, and in 
which, with the exception of Miss Herbert, there 
is so great a deficiency. Some of the more serious 
scenes were certainly extremely well played; but 
it struck me she was least effective in the gayer 
ones. She seemed like a shy person on being 
first introduced into society, by whom an affected 
exuberance of spirits is often assumed to conceal 
the real tremor that is passing within. We know 
that such a person is too apt to fancy herself 
“the observed of all observers,” when, perhaps, 
none of the compaay are bestowing a thought 
upon her; but where there was an opportunity 
for the display of real feeling Miss Moore appeared 
to great advantage, and displayed the mind of a 
genuine actress. Hence her address to Sir Peter, 
after being discovered behind the screen, was 








delivered in the best taste and without that 


— 


attempt at sermonising which I have noticed ip 
some actresses. 
requisites, and awards the achievement of ultimate 
success in the réle of the fair ladies. 
sesses both youth and intelligence. I cannot help 
thinking she would, for the present at least, play 
Lady Townley much better than Lady Teazle, 


Miss Moore has two excellent 


She pos. 


I will venture to tell Miss Moore that the fing 


lady of real life is never in a flurry; she is easy 
without familiarity, graceful without affectation, 
lively without hilarity; and every movement, 
every question, and every turn of her voice js 
under perfect self-control.—Your obedient servant, 


Mar. Minar. 
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MUSICAL BACHELORS versus MUSICAL 
BISHOPS. 


To the Editor of Zhe Orchestra. 
S1rx,—In your impression of Sept. 2 of the current 


year occurs a review of the Rev. W. H. Havergal’s 
well known “Old Church Psalmody of 1847,” and 
of the “ Common Praise” and ‘‘ Hymns Ancient and 
Modern,”’ supplements to the same by myself. 


It does not at all concern me that the reviewer 


djizagrees with Mr. Havergal, as to the ideal of a 
Protestant Psalm (or hymn) tune; but I think 
most persons will agree with me, that when a 
writer is quoted with inverted commas, even by 
hostile critics, he should be quoted truthfully. 


Your reviewer says:—‘ Mr. Hatherley “de. 


nounces the popular tune to ‘Jerusalem the 
golden,’ and recommends one of his own in its 
place in these words : ‘ Let the reader compare the 
Ewing tune with my tune, and the superiority of 
the latter will at once be manifest.’ ”’ 


In the book from which the above is misquoted 
I have no tune of my own whatever, and my words 
are: ‘Let the reader compare with this tune the 
tune ‘Zeboim’ in the present Supplement, and 
the superiority of the latter will at once be mani- 
fest.” The tune “ Zeboim,” I would remark, is 
Mr. Havergal’s, and quite as melodious, and far 
more original, than a certain tune from Tallis, 
called “ St. Alphege,” for which I have been asked, 
but have refused, to pay twice. Yours, &c. 

S. G. Haruerty, Mus. B. 
Compton, Wolverhampton. Nov 3, 1865. 
—_—_—_—_—__- — 


MR. CHARLES READE’S PLAY. 





To the Editor of The Orchestra. 

S1r,—Why does Mr. Vining do himself the injus- 
tice of stating that he has retained those scenes 
which gave such offence the first night of “It is 
Never too Late to Mend?” I witnessed the first 
performance and was one of many who had to fly 
for a medicinal dose of brandy between the acts 
to dissipate the nausea which the revolting prison 
scene caused. I have been again out of curiosity 
to see if that scene has been altered, and I find it 
has been abridged of its disgusting details, and the 
horrors that used to play twenty minutes now play 
two. That makes an important difference. We 
can look calmly on Hamlet's death, but if Hamlet 
took about half an hour to die, with a pool of rei! 
blood, and the lividness of the last agony slowly 
overspreading his convulsed features, it would be 
a different matter. The manager of the Princess’ 
does himself a wrong in asserting that he has no 
altered the play, because he has, and it is mucht0 
his credit.—Yours obediently, SPECTATOR. 


2 
_— 


MR. GOSS’S POSER. 








To the Editor of The Orchestra. 

S1r,—It is just a year since I went to Newark 
as a candidate to exhibit at what one of your - 
temporaries called “the shilling exhibition jar. 
It is not my intention to enter into the minuti# 
of the novel and singular proceedings enacted of 
that occasion otherwise further than to ask yo 
to decide which, in the interim, none of my P" 
fessional friends have been able to do, except to 
state that I am correct. In a viva voce examilr 





there 
Perso) 
choir) 
nusic 

Ber 


To] 









jus- 
nes 
it is 
first 
) fly 
acts 
{500 
sity 
1d it 
A the 
play 


amlet 
real 
lowly 
ld be 
cess § 
3 not 
ach to 
OR. 


‘ewark 
ir con- 
fare 
inuti¢ 
ted of 
sk yo 
py pre’ 
cept to 


No. 111, Noy. 11, ’65.] 





THE ORCHESTRA. 





109 











tion, before a part of the committee, Mr. Goss, “ the 
umpire,” asked me the “5th of C?” to which I 
immediately responded G; the “Sth of F?” C, 
ke., &e., to which he, Mr. G., said, “‘ No, no; there 
you are again! The intervals are always reckoned 
downwards, not upwards.” I was so nonplussed 
at this, to me, startling theory, that I had not the 
presence of mind to say that ‘a common chord is | 
a bass note with its 3rd and 5th; but by the 
downward, your way of calculating, it could not be 
so.” Now, Mr. Editor, which is the correct and 
usual mode of reckoning intervals? Because if 
[am wrong I must throw all the books I have on 
the subject into the fire, and try to forget what “ Old 
Burrowes’ Primer” taught me some thirty years 
ago.—Yours, &e. A CANDIDATE. 

[We insert our correspondent’s letter, and trust 
that Mr. Goss will enlighten him.—Ep.] 








MUSICAL EDUCATION IN PRUSSIA. 





The following report was drawn up in the 
Ministry of Public Education in Prussia, and has 
been received, through Earl Russel, from Her 
Majesty’s Ambassador at Berlin :— 

The study of music in Prussia enjoys a consi- 
derable range, in consequence of the numerous 
private establishments, whose founders and man- 
agers do that which in many other states is done 
by public Acdemies (conservatoires) at the expense 
of the State. Of such private establishments 
there are, for example, the Conservatoire of 
Music of Dr. Stern, the new Musical Academy of 
Professor Rullack, the Singing Academy, under 
the direction of Professor Grell, in Berlin, as well 
as the Consavatoire of music in Cologne, founded 
by acompany (Verein) of friends of music, which 
is under the Director of Music, Herr Hiller. 
There is no want of similar private institutions in 
other larger provincial towns. No official reports 
are made upon them. Occasional reports are 
made in the program of the Stern and Rullack 
establishments. Till now there has been no State 
consavatoire for music in Prussia, and state 
money has only been exceptionally applied to such 
musical educational establishments, and more 
frequently for the support of extraordinary talents. 
With reference to the government provision for 
musical students, the Senate of the Berlin 
Academy of Arts has a section, whose members, 
Messieurs Bach, Grell, and Taubert, conduct the 
musical division of the Academy. The annual cost 
of this division, in which instruction is given in 
the theory of music and the art of composition, 
amounts to about 1,800 thalers. The number of 
pupils is not fixed. 

In the Royal Institute of Church Music at 
Berlin, under the direction of Professor Bach, 
with four teachers, instruction is given to twenty 
pupils in organ playing, pianoforte playing, violin 
and singing gratis, as well as in the theory and 
the history of music. The annual expense of this 
institution amounts to 2,897 thalers. 

One academical musical institute exists at the 
Royal University at Breslau, having ‘one director 
and two teachers, with salaries amounting to 450 
dollars, and a similar one at Kénigsberg, with 
two teachers. Other universities have likewise 
offices of teachers of music, 

Singing forms an element of education at gym- 
nasia schools and other educational establish- 
ments. Instruction in music, that is, in organ 
Playing, pianoforte playing, violin playing, and 
singing, is given in the school-teachers’ seminaries, 
at which the organists and choristers are educated, 
theoretically and practically, in music. Besides 
the above-named teaching schools of this character, 

there is a formation school for singing for the 
Persons belonging to the cathedral choir (Dom- 
wir), and one for singing and instrumental 
music at the Royal Opera. 

Berlin, the 5th July, 1865. 

For the Minister of Public Education, 
(Signed) LEHNERT. 
To His Excellency Monsieur de Bismarck. 


REN E.—Govyon's Great Opera (Retxe pe 

Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Hexry Fanryig. Vocal and Piano (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 | ee thou seen the young day blushing?” 
The delicious romance in Gounod’s “ Irens,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 
66 














Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘‘Ingxe,” 
for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
66 4 ATR the Rose of Love is blowing,’—The ex- 
quisite pastoral melody from Gounod’s ‘ Reng.” 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
RUMPET Blow!” The grand Chorus, 


. always encored, from Gounod’s ‘‘ InENR.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 1 ter greater in his lowly state!’’ The grand 
Air for Soprano from Gounod’s ‘‘ IngxR,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 





66 





66 WEAR him forth through the night.” From 


Gounod’s “Irene.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co. Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 
. of Airs, by Catcort, Solo, 5s.; Duet, 6s.; The Valse, 
Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, : 
Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, by 
Kruerr, &c., &ec., for Pianoforte, from Gounod’s Grand Opera, 
**TRENB.” 

Cramer & Co. Limited, 201, Regent-street. 


66 \AVID Singing before Saul.” This admired 
4 se mi-sacred Scena, by Borpesg, for all voices, in D, 
C, and B, illustrated, 3s. 
Cramer & Co. Limited, 201, Regent-street. 
66 OT all Forgot.” The lovely Ballad, as sung 
by Mdme. Lemmens-Sherrington. The song of the 
season emphatically, 3s. 
Cramer & Co. Limited, 201, Regent-street. 








66 ALE from my Lady’s Lattice.’—In D 
P and B. A beautiful Tenor’ romance, by Victor 

Price 3s. 

Cramer & Co. Limited, 201, Regent-street. 


4 ie SYLVAN ECHO. A very pleasing echo 
song by Masinr. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


ES AVANT. Galop brillant. Fetper. 4s. 





Massk. 








| EN LUMIERE. Caprice. Nouuer. 4s. 





A PRIEKE POUR TOI. Nocturne. 


Fruper. 3s. 


—— BROOK. Idyll. Fevper. 33. 








) =— AT MORN. Nouuer. 4s. 


OUVENIR DE BRIGHTON. Redowa. 
Nouter. 38. 


Roe BRILLANT. Nouer. 4s. 








se above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 





there has been no Song like this since the days 
of ‘Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 





THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


Y 
J. LEVY. 
Beautifully Illustrated, 


Price Four SHi.uines. 





For large melody and captivating treatment 





The Hymns of the Eastern Church. 





"PF SAMeL ATED, with NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
Wakben oF SACKVILLE CoLLEGr, 
Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 





London: J. T, HAYES, Lyall-place, Eaton-square. 


dhe KE LONDON PIANOFORTE COMPANY 
. Linrrep (‘Trade-mark ‘“‘ Dussek & Dussek”’). Manu- 
factories, 30, Lymx-strret, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orrics 1x Lyg-sTREst. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
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NT as share srasiecaneesncnee cane eae 
) ed aa Ce 

wn MO Oe CC 

| an Mee US 
Manchester occ cccececececeeceeeees Hime & Addison. 

DEO oe 00 00 00:06 00.00 00 00:00:00:000000 Mas MM 

DAMO no cccececccccceccccccccscces Sames Turner, 

Ditto cvcccevecccccececececscese Mesars. Forsyth, 
eee Ae ee ree .» Nicholson & Son, 


PEMOUER onocc cd ce cccccccccecesece Ma OUR 
Reading ...... -.». Miss Binfield. 
Stourbridge oococececscccccccececece Me SINMS, 
BumBevGMnd oe is occecssecvcscscscces Gede VOD 
ST Pe eee ee. F le 


UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp Biacnove. 
Fantasia on Airs from Gounod's Opera, “ Faust” .......... 68. 
Schira’s Opera, “‘ Nicold de’ Lapi” .. 5s, 
—— Opera, ‘“ L’Etoile du 
Nicolai’s Opera, ‘ Me’ Wives of 
Windsor” saeeseue inci “ 








INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by Ricnapp 
BiaGroveg, 10s. 6d. 


CramEr & Co, Limited, 201, Regent Street. 
EW ITALIAN VOCAL DUETS, 





Duo Amoroso (8 and T)........+...- L. Badia 2s. 6d, 
Le Zingarelle (s and c) ......... «. EK. Billetta 4s. 0d. 
Vé com’ é belloil mar! (s and c)....Guglielmo 2s. 6d 
( Dispettosi (s and c) ............45 - 8s. Od. 

Cramer & Co, Limited, 201, Regent-street. 

EW ITALIAN SONGS. 

Seaeh (Meverle) ..ccccecs ccecsnsces Schira 3s, 0d. 
Th Sospetto .......scecccccssccens E. Mecatti 2s. 6d. 
Taci, non dirmiil vero ............ mee 2s. 6d. 
La Restituzione .. 0... .. 60sec cece eee Brizzd 28, 6d 
GE OCG GEE sc cccccccscrcccccoccesen gp Sb Ob 
Invito alla Tarentella ..............Traventi 4s, Od. 


Cramer & Co. Limited, 201. Regent-street. 


GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 43s. each. 
No. 1. La Pervenche, No, 2. Le Ruissean. 
8. Le Soir. 4, Le Calme, 
CRAMER & Co, Limited, 201, Regent Street. 


Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
: I TOOK 


MORISON’S PILLS. 


SOLD BY ALL CHEMISTS, 


RAUDULENT TRADE MARKS.—By special 


appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Mesoel levy costs (16 — 0a 
Pp in the eminent firms of Messrs weod 














Craaner & Co. Limited, 201, Regent-street. 


y engaged . 
and Erard). Fee, 108. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, e 
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“RAMER & CO. LIMITED 


a ON HIRE the following Phianofortes for THREE YEARS, after which, and wiruovr 
24: any rarruer Payment WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - * + to Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - «© - + «= 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem, 


. © 








“VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


oor 





(FET be Werargest in Eturope), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC 


By C. GODFREY 


(BANDMASTER SCOTS FUSILIER GUARDS). 








THE FLORENCE VALS SE. 


A Bouquet of beautiful Melodies, with an exquisite Illustration, 4s. 





THE MAYFAIR GALLOP. 


This spirited and catching Galop is decidedly the favourite of the Season. Brilliantly Illustrated, 4s. 


QUEEN OF THE ISLES QUADRILLE. 


Founded on the most popular Motifs of Gounod’s charming Opera, “ Irenz.” With an exquisite 
Frontispiece, 4s. 








CRAMER AND OO. LIMITED, 201, REGENT STREET, LONDON, W. 
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ee 
Music Warehouse, 201, Regent-street. 
Pianoforte Gallery, 207, Regent-street. 


ESSRS. CRAMER & CO. (Limited) have lately 
M published the following Compositions :— 3. d. 


{.—FOR VOICE, ENGLISH. 


ARDITI—“‘Oh, touch the ivory _ —_  . 

Beauty Sleep (L’Ardita).. ne ensathspeil 

Dream of Home (Bacio).. $6.00 00 56-46¢8:08 
Gondolier’s Last Good- night. 


ARTHUR § SKETCHLEY as sung by|—The Twin Brothers. 
A Song of Mystery. WH FOTWEES 00.06 ccccccevescese 


ASCHER—The Cavalier’s Steed. In EandC . 
BALFE—She sleeps! though not a star . 

,, Ah, could T but relive the past! .. « 
BENEDICT—My Home in Cloudland. In D and B.. 
BLUMENTHAL, J.—A Day-dream. Arietta .......... 

. Thoughts of thee .............066 
“T prithee give me back my heart” 
—David singing before Saul. _ In 
BORDESE, I - D, ean. ee Peers 
COLOMB, CAPT.— “Balaklava”. .. wes 
DELAMERE—My Lady's Glove.. 
FAVARGER—The Angel Guide eens 
GABRIEL, V.—Little Golden Hair. In D and c nomial 
- eget InCandD ...... 
ps Separation ....... er ee 
Ladye Mabel .. thin ates 
GOUN ‘oD—"" For lack of gold he left 1 me.” "Sung by 
Titiens. In AandG... are ede 
“Hero to Leander.” In C and D weree 
“The Lark Song.”’ Vocal Waltz. In A and c 
“ Solitude, In EandC.. peer ore 
én Medjé .. heewcatenseescaee 
LEVEY—Coo ! says the ‘gentle ‘dove. ." lk ae 
‘i Hurrah for the Bombardier! In A and F .... 
LOCHIEL—The Covenanter’s Bridal..............46 
‘a Heather Bell.. Son. eneeeerecorees cece 
MACFARREN—T've watched him weed cveveres sees cess 
Wear this flow’r . $0esesedeceeeed 
MASINI, F.—The Sylvan Echo. Song . sdutete nacwase 
MASSE, VICTOR—‘‘ Pale from my won 's —— A 
Serenade .... wee 
MORI—Sunshine of Love.. 
» Maid of the silver mail. 
NICOLAI—The happy Dawn of of Day. 
PERRING—Beware !.. 
RAN DEGGER—Ronnd with he her, boys Yo. rho in ¢, 
, anc . ‘ 
REICHARDT—The Haunting Thought .. ee Sey 3 
RICHARDS, BRINLEY—The celebrated “ Leah’s pantie 
In E, D, and C., 3 
—_ - oo Chieftain’ 'sW ‘ife” ’ 


” 
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“Tn the hour oe my aa “ 3 
Sacred Song .. . ; 
WALLACE, W. VINCENT—‘“‘A holy calm, a ‘peace ‘“- 
vine,” the companion song to “‘ Sweet _— io 
» Bird of the Wild Wing .... 
VERDI—“ Swiftly thro’ the West.” “Boat Song. os 
VOLKSLIEDER—Die Sternlein.. ‘ omeaee 
— Das Schwabenmiidchen . cee vces 
Pn ‘Ach wie ist’s MUgliCh .....00scse.cce 
31.—DUETS. 

MACFARREN—Ne'er yield thy soul .....c00.ssseeeeee 
MORI—Bright as love's dream 4. ...eeeseseeeeeeeeeeece 
oo Ta TA IE oko: c cdc dees cccece- cece cece 
ROBERTI—Faintly flow ......ccccccceccccceceseccsces 
” Child’s Vision. §8.C. + 

ROBERTI, GIULIO—Mirth. For "Yemale Voices . 


oo 8 oo & G OO 
cooooco 


© © co 09 69 OO 
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IIL.—PIANOFORTE PIECES. 
ARDITI—E Amor del Mondo......sesesecceevecsevees 
ASCHER—Chant des Naiades......sessssevsssscesseees 
BERGER, B.—Wavedhey oc occccscccccecscosccccses cece 
BLUMENTHAL—La Stella...... 


” FIG TIE oe ceisc ct es cniescn-cecoes sees 

” ic cntintinesstnnseteseneres 

” Chant Religieux ......... Ceeeeeereee 

” SE nicceceens reer rere eee eeentene 

” eB FOMes ccccccccccccovcccevece oe 
Weaving a dream. Melody . POR rcive-ee 

CHAMPION, SUCHET—Chant esate eoccccvccecs 
FAVARGER—Stradella Fantaisie. o06eee snncensede 
” Masaniello ditto .. .. 0.0.00 ce cccesceesses 

” Mélodie Russe ...... rere rerey 

” Pandora. Bluette de Salon . S000 Gees Cues 
iiss kcces rarscekarend socegee ‘ 
FELDER—En Avant! Galop Brillant . wbeseeceee 


” The Brawling Brook. Idyll . doles 
” Ma Priére pour toi. Nocturne de 30 40.00:06.00 
” Valerie. Romance .. 00 00 oe ce cece Oe oe ce 
GITS—Les Masques. Caprice Etude ae ES ake 
olen hae and Blanche. Polka Caracteristique.. oeesee 
Four songs without words, each .....+++++0+ 
HELLER—Pas Noble ....... osedbibnthicebdicetect “ 
HERZ—L'Etoile du Nord... penecaniericiee Ahaeaaen 
David singing before Saul . hinceewws C64uice coves 
JOHNSON—Revel of the Syrens, Capes. ve. ceccicecece 
Moonlight on the ocean. Barcarole. Segcece 
SAUMANN—Au Revoir. Réverie Solitaire . 
NOLLET—The Dream at Morn. Reverie ........-«.+.- 
” Les Ondes en Lumiere. Caprice Nocturne ee 
” Souvenir de Brighton. Redowa ......+++++ 
Rondo Brillant . SRR EH ee eh ee THR ee ee oe Oe oe 
WLYDORE DE VOS—Volkslied aus Thuringe ........ 
” ” Schwabisches Volkslied Morceau 
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CRAMER & CO.'3 NEW WORKS—continued. 


8. d. 

PONCE DE LEON—Les Huasards de la Reine iene 40 
RHODES—Les Cloches de I'Eglise ...... 3 0 
RICHARDS, BRINLEY—Wear this flower (Helvellyn)... 26 
o Cujus animam. Solo 4s.; Duet 4 0 

** Leah.” Transcription nae OS 

ROBINSON, MRS. JOSEPH—Elf-Land . oa 40 
“* A Dream.. sesccossce BS © 
SALAMAN—Spanish isc nnitncccciece F Sccocce 40 
SELLE—Symphony of Spring............sscseeeeeeeess 40 
” La Douce Rosée. Morceau de Salon .......... 3 6 
SILAS—Gavotte .. ao daenedeesesee 0 
SUREN NE—Reverie @’Amour (EV eeveeeenernsenseenses 3 6 
TOMS—Polonaise Brillante.. convcccccecocecese & © 
WALLACE—Prelude and scherzo .. edstinicccscacceses BC © 


IV.—DANCE MUSIC. 


MONTGOMERY—Starry Night Mazurka eseseceee « 

WALLERSTEIN—The Tempest. Galop . 

WARREN —River Sprite Quadrille ...... 
” Sleeping Queen Quadrille 


wt hie ne ladatealata cooscse & © 
COOTE—Merry Wives’ Quadrille .. . 40 
~ She Stoops to Conquer, ditto. » 40 
D’ALEMBERT—W oman in Mauve. Waltz... 40 
Wild Irish Girl. vee Sinus oe 

DE VILLIERS—Donato Galop . iataar eves So 
9 Donato Quadrille... cvocseccccsscces & © 

_ Poppies Red Valse idestesedscoseese € GF 
GIORZA—Limited Liability Galop ........c.ceeeceeeee 4 £0 
GODFREY—Coldstream Guards’ Quadrille “eee wo &9 
LABITZKY—The Morning Star. Waltz .............. 4 0 
MARRIOTT—Helvellyn Galop ..........seseseeeeseeee 40 
pe a WEE chisiinmiiwerwnn & 

a a. GE citrine & © 

a Dark Eyes Valse 30 

. 80 

. 40 

» oe 

8 0 


. 
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Specially prepared Lists of Vocal and Instrumental Music on 
application. 


ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regext-street. 





For the Pianoforte Department, see other advertisements. 





Adopted by the Board of Professors of the National College 
of 


TREATISE ‘ON’ HARMONY, 
Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 


BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 


CaaMER & Co. Limited, 201, Regent-street. 
ORAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Street, in the fol- 
lowing variety of case and mounting, viz. :— 








Guineas. 
BH DE 00 ce eo ee ce ccevcecveeeeccueseseesstuscccs EM 
Ix Brack Watnvr .. Givens: ae 
Ix Fravnep Watnvr .. ener eubwecnenerermesa: Oe 
In Rosewood ......... atevencoume SP 
In Pear Tree, TO RESEMBLE ‘Bnonr.. wroceee 
In Rosgwoop, witn ALBEert Fatt... iesmetamek ae 
Ix Burr WALNUT, WITH ALBERT Fa... eccoteae. an 
Dirto, wita Trusses AND SHargp Enps.. wa & 
In Pottarp Oak, Ditto ........ scones @ 
In Marie anv Gotp, ALBERT Faut A AND > Tavssxs . 45 
Iv Fieurgp Cepar, with Do. Do.. reece 
In Ottvzs Woop, wits Do. —easteentvabiaeetaats 45 
In Satin Woop anv Gop, witH Do. Do. ........ 48 
In ConoMaANDEL AND Gop, witH Do. Do. ........ 50 
In AMBOYNA AND GOLD, witH Do. Do. ........ 52 

(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 

FOR INDIA. Guineas 

In Sotrp Manocany, packed in Zinc and Shipped.. 
Ditto, with Folding-up Keyboard ........+ee0000. 45 





CRAMER and Co. Liuttep have been induced, from the very 
extensive popularity attained by their Pranetres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country ; and are all fitted, not with the common, but with 
the improved check, action. ‘hus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 


PIANOFORIE GALLERY, 207 and Regent-street. 
(The Largest in eer 











THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
NOW OPEN. 
TARIFF. 
Grounp Froor. s d@ & a. 
Sitting-room and mae.. sccscoceeam 88 Cte © 
Bed- ee eee ° ° o 40, 8 
‘Finer Fioon, 
Drawing-room, with Bed and a meee, 

&e., en suite.. 25 0 upwards 
Drawing- -room and Bed: “room . 12 25 
a — Saloons.. 8 0,, 30 0 
Bed-rooms . i 38 6,10 0 
eis with ” as Frcon. 

wing-room, Dressing-room: 

&c., en suite ..... vovccs 0,, 2 
Drawing-room and Bed-room, en swite soe ened 15 0 
Sitting-rooms . 10 0 
Bed-rooms and Dressing-room communteating 7 0, 16 0 
Bed-rooms .. ‘ cocee 8 O,, 10 6 

“Tuim> FLoon. 
— ae Bed, and Dressing-room, &c., en 
uth ehebdaGhth ehh tecdsdas aneesss 18 0,, 21 0 
Bed-r con — rooms, a 7 0,, 12 0 
Bed-rooms , = 30, 8 0 
" Founrn ¥toon. 

Dressing-room and Bed-room, CED. 5 6,, 10 6 
Bed-rooms .. 2 5 0 
Uprsr F10on—BED-ROOMS, from 1s Ge, to 2s. 6d. 

Extra Beds occupied on the First or -eenaeegi Hers ...... 2 6 
Ditto, on the Third or Fourth Floors. . “a ton 2B © 
Visitors nn oe per night . ee a 

Board, ' per y (each) cocccsoeees & @ 
Children's Cots... #6 00:yh du eesee 10 
Barus. 
=a me. 4000.50. 40.00 Can ODES 20 
___, Ee Osea ere 10 
Shower 10 
Hip or Sponge .. 


SALLE A MANGER, OR : GENERAL Diixe. Roon FOR “Lapirs 
AND GENTLEMEN, 100 FRET BY 40 FEET :— 
Breakfast, plain ..... oe 
- Cold Meat or Eggs. 
$9 Chops or re Broiled Ham and Hs. 
Teas, plain ....... 
Dinner, off Joint. . 

. a la Carte . PTRISIETETEIEIerirererere rere 
Suppers and Luncheons... OreTererere rere rere | 
Cups of Tea or Coffee 0100:0 00 00.00 00-0000 00.006 
TABLE DHOTE, bs. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel c contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Servick.—Visitors will be charged 1s, Gd. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
—e er nee. - 

anager e special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 

*,* Visitors are requested to communicate any cause of com- 

plaint to the Manager, that it may be immediately investigated 


and rectified. 
Cc. SCHUMANN, N, Manager. — 


Free by Post, for 12 Stamps. 
KETCH OF THE LIFE ¥ senees. 
abridged from the larger work of Epwarp Hotmts, 
by T. H. James, Esq., M.A., of Exeter College, Ouiel, ad and 
Lincoln’s Inn, Barrister-at-Law. 


CRAMER & Co, Limited, 201, Regent-street, 
ADAMS & FRANCIS, 59, Fleet-street. 


“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 
With which is incorporated the ‘‘ Musical Monthly.” 


ONTENTS OF No. 2, NOVEMBER, 1865: 
Selina Sedilia, 
How a Quakeress was wooed, 
Already Dead. 
W. Vincent Wallace. 
The Days of Petrarch. 
Panama. 
The Doctor's Bridge. 


Sora = 
THE LEAVES ARE TURNING. RED, 
BY THE LATE W. VINCENT WALLACE. 
Price One Shilling. 


London Adams & Fran 59, Fleet-street, E.C.; Edin- 
Wit. Sn ‘ane _——— utcheson Campbell ; Dublin :— 


< am PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
YMNS FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
Margaret-street and the Foundling Hospital. 
London ; CRAMER & Co. Limited, 201, Regent-street. 
L L FLAUTO | MAGICO. —CALLCOTT’S m 
arrangements of pean’ celebrated OPERA, in t 
books, Slo. each-—Dueta - 


tants Go Lamune, 30h, Rensnd-cinnst, 
G0 7 7 * * Seas MENUETTO 


Caanan & Co, Limited, 201, *Regent-atroet, 
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THE VERY POPULAR ITALIAN SONG. 
ane LAMBORN COCK & 00, 


BEN E RIDICOLO. 


COMPOSED BY 


RANDEGGER. 


A. 


Has been sung with the greatest success by the 
following distinguished Artistes :— 


Madame TREBELLI, 
Madile. LIEBHART, 
Madlie. BETTELHEIM, 
Madame RUDERSDORFF, 
Miss JULIA ELTON, 

Madlle. DE EDELSBURG, 
Miss ELEANORA WILKINSON, 
Mis ROSE HERSEE, 

Miss LOUISA VAN NOORDEN, 

&c., &c. 

May be had in G for Sopranos and E for Contraltos, 





Price 3s, each, 


STANDARD WORKS 


PUBLISHED BY 


62 & 68, NEW BOND STREET, 


1 
symmetrical in form—yielding appropriate interest Without 


overtaxing average capability—imposing but little strain on the 
memory, while avoiding any approach to monotony,—See Ad- 


ee, 


“PRAISE,” 
A NEW CHORAL SERIAL, 


designed to furnish the CHorr, the Psatmopy 


Crass, and the CoxcreGation with original Church Music 


dress on Church Music in No. 1, 


CORNER OF BROOK STREET, LONDON. 





MENDELSSOHN’S 
“LIEDER OHNE WORTE.” 


The Six Books, in handsome cloth boards, 12s., or in separate 
| Books at 4s. each, also in separate Numbers at 1s. and 1s. 6d. 
each, 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT. 
Handsomely bound in purple Morocco back, &c. ; as Solos, 
£1 1s. ; as Duets, £1 8s. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 4s. each, Solos; 53. each, 
Duets. Accompaniments, 1s. each. 








G. F. HANDEL'S SONGS AND DUETS. 


Newly Arranged and Transposed into the most useful keys, ex- 
pressly for Amateur and Private Performance, by WILLIAM 
HUTCHINS CALLCOTT. 


one penny. 
Poultry. 


66 P® 


the memory assisted. 
there are really but 90 to learn. 





AN ENGLISH VERSION, 


ENTITLED, 


JOYOUS LIFE. 


Price 3s. 


METZLER & Co., 
35, 86, 37, & 38, Great Marlborough-street, 
London, W. 





W. KUHE’S 
MOST POPULAR PIANO WORKS. 


Au Bord de la Mer. Nocturne ......... 3.0 
Bacchanale. (2nd edition) ............... 4 0 

Brindisi from Donizetti's Lucrezia 
BIDS «. cadcadcadisdanceceusntdmeccevsusenneasl 3.0 

Czaarenlied, from Lortzing’s Czaar und 

Zimmermann. (In Childhood I 
GD ocicniabdcdivacssnanccccedcanennvctunes 3.0 
Impromptu, in A flat..........ccccccccccrees 3 0 
Loreley! Improvisation ...........:.+++ 4 0 

March and Chorus, from  Bellini’s 
a ee, HN, caeksiuscedneacennensss 4 0 
' | Marche de la Victoire, Op. 92 ........006 4 0 
1 Ditto, as Piamo Duet  ...csccccccccrccccees 4 0 
i Caprice sur des Airs Russes ............++ 4 0 
i PN TE ikseassccdiernen 4 0 
5 Puritamk FOMOR ac. ccccesvccccsccesevess 4 0 
Robert toi que j'aime,........cceceeceeeeees . & 0 
La Sonnambula Fantasia ............+6+ 4 0 


in Three Volumes (purple clot 
all published separately. 





Many authors astonish without pleasing — Kuhe 
never flags nor cloya, but by judicious contrasts of 
melody and harmony, repose and impetuosity, he 


always keeps the attention upon the qui vive. No matter 


Handsomely bound in _—_ Morocco back, &c., £2 2s.; or 
1), containing 24 pieces, each 15s. ; 


_—_——_—- 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





C4” The best Instruments of every description for 
Sale or Hire. 





THE CHEAPEST HYMNAL AND TUNE BOOK 
Price}1s. Limp Cloth. 


KEMBLE’S (880) PSALMS & HYMNS, 


WITH TUNES, 
BY 8S. S. WESLEY. 

This Selection is used in upwards of 1000 Churches. 
* All lovers of psalmody—in other words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic : popular, but 
thoroughly Church-like, evidencing a profound appreciation of 
pure diatonic modulation, and harmonized with a care and strict 
regard to the canons of true taste which cannot fail of being 
generally appreciated.”—Morning Herald, Jan. 9th, 1865. 
“The collection includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody, 
together with the best of those which have subsequently come 
into general use; also many tunes, composed by Dr. Wesley 
himself, to suit the peculiar measure in some of the hymns, 
which are worthy of companionship with the finest specimens of 
the old psalmody.”—Daily News, Nov. 12th, 1864. 
Specimens and Price Lists sent Post free. 





JOHN F. SHAW and Co., 48, Paternoster-row, E.C. 





M* M. W. BALFE. — See “ MEN oF THE 
Time,” 
M* SIMS REEV iS. — See “MEN OF THE 
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See ‘‘ MEN OF THE 


por Memoirs of 2,500 Eminent Living Men and 
Women, see ‘MEN OF THE TIME,” the new Biogra- 
jhical Dictionary, price 12s. 6d. 





what he takes as his theme—be it tender, heroic, 


vivacious, or grave—he elaborates it with a mastery 
of resources and a vigour of idea that few can rival. 
In his latter works, such as the “Sonnambula,” “I 
Puritani,” “Robert toi que j'aime,” 


3] with, 
eel 


AUGENER & CO., 


COURT ROAD. 
BRIGHTON :—5, NEW ROAD. 


an | 
the “ Russian | 


Airs,” or the “ Russian Hymn,” we rec« yrnise a fertility | 
of figure and a continuity of purpose rarely to be met | 


86, NEWGATE STREET, AND 44, TOTTENHAM | 


Grorar Rovriever & Sons, The Broadway, Ludgate-hill. 
BINLEY RICHARDS’ “Oh, dear, what can 

| the matter be?” 

| d' Amore.” 

London: R. Mitts & Sox, 140, New Bond-street. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
MANUFACTURERS, 18, SOHO-SQUARE, W., and 
| 65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 


the late tirm of Allison and Allison, Dean-street, Soho.) 
W. J. 
Nobility, Clergy, and the Profession to the 
CL 
from which to select either for Sale or Hire. 
manufactured for extreme climates ; 


sequence in five divisions founded on the bar marked G. 


4 or tHe Time.” 
yj ADAME ALBONI. — See “MEN oF THE 
Timx.” 
gADANE GRISI. — See ‘‘ MEN OF THE 
Time.” 


and KUHE’S Fantaisie “ L’Elisire 


KE. & Son respectfully invite the attention of the 
po rote Stock of FIRST- 


ASS PIANOFORTES which they have always on hand, 
also for 


No. 1.—A Jvsinater, with Appress on Church Music, 

No. 2.—Tg Devm Lavpamvs. Each, price Threepence, 

No. 3.—Venite, and No. 4, Magnificat, in the press. 
Threepence each number. Postage for eight (or less) numbers 
NovetLo & Co., 69, Dean-street, Soho, and 35 
Musican Sraxvarp Orrice, 102, Fleet-street, EC.’ 


AIS E.” —No. 2.—A TE DEUM, 
Analysis of Construction, &c. 
Great variety in Harmony, Cadence, and Rhythm, but the 


progressions nevertheless present but ordinary difficulty, 


By the repetition of subjects, time in learning is saved ang 
The composition contains 150 bars ; 


Subject, marked A, occurs twice. 
oaee, marked B, occurs five times—twice in A, twice in 


F, and once with the melody in the Tenor Part. 


The “‘ Holy, Holy” is treated as a sequence in four divisions, 
Subject, marked C, occurs twice, the second time being freely 


treated. 


Subject, marked D, occurs three times, the third time with 


free treatment. 


Subject, marked E, occurs twice, with some freedom at the 


second time; this subject by reason of the modulations into 
G flat looks far more difficult than it really is. 


Subject, marked F, occurs twice, the second time developing 4 








TODA RE.— 23lst REPRESENTATION. 
THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism. Great sensation created 


by THE SPHINX, a Mystery; the Instantaneous Growth of 
Flower Trees, and the real Indian Basket Trick, as er 
formed by Colonel STODARE. Every evening at Eight. Wed- 


nesday and Saturday at Three. Stalls at Mitchell’s, Old Bond- 
street, and Box-office, Egyptian Hall.—Admission, Js., 2s., stalls, 
8s.—‘‘ Almost miraculous,”—Vide Times, April 18th, 1865. 


(fa GUINEA MUSICAL SUBSCRIP. 
TION applies to latest publications of Gounod, Balfe 
Wallace, Macfarren, Hatton, Barnett, and Benedict. 

201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess. 

201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Favarger, 
Heller, and Randegger. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 

TION applies to latest Dance Music by C, and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 
Villiers. 











201, Regent-street, London. 


RAMER’S GUINEA MUSIVAL SUBSCRIP- 
TION applies to all the standard Vocal and Instrumental 
Music by old and modern masters, as contained in their series of 
Catalogues. 





201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP. 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 








201, Regent-street, London. 
RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION is extended to all parts of the Kingdom. Four 


Shillings extra are charged when the music has to be fo 
by post. 





201, Regent-street, London, 


JARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 
Monsieur Ronget speaks French and English, has p 
upwards of fifty pupils now on the — rench lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business. 
References: Messrs. Cramer & Co., London; MM. b 
Gautier, Paulin, et Grosser, Professors at the ‘Conservatoire 
Impérial de Musique; MM. Gérard, Girod, Music Publishers 
Paris. For particulars, address 20, Passage SAULNIER. = 
sieur Ronget will be happy to assist any intending pupils, 
are strangers in Paris, and recommended by the above gentlemen. 
NEW EDITION —POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplying Artifical 
Teeth without Pain, to answer in every particular the purpo® 
of natural masticators. 

These Teeth are supplied on the principle of capillary ee 
tion and suction, thus dispensing entirely with springs, aud 
supplied at moderate charges. » Oty 

ndon : 27, HARLEY Street, CavenpisH Square, W. ; 
Establishment: 36, Lupcats Hiu1 (four doors from the 


Bri 
” LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 


Messrs. GABRIEL guarantee ong! case they undertase. 
American Mineral Teeth, from four to seven, and tel 
fifteen guineas per set, best in Europe, warranted. 








Printed by Gronce Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent ig | 
No. 55, King-street, Golden-square, in the said county, tbe 

by Apaus & Francis, at 59, Fleet-street, 





schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


Vi NOGS 


City of London.—Saturday, Nor. 11th, 1865. , 





